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DOMI 


a. The condition 
or fact of being 
dominant 
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b. to be the most effective 
among a group of like 
entities or persons 


¢. ROADRUNNER RECORDS 


_ THE MASTER PLAN: 


INHUMAN RAMPAGE 
IN. STORES NOW 


COME WHAT(EVER) MAY 
IN STORES AUGUST IST 


THORNOGRAPHY 
IN STORES OCTOBER 17771 


SUPREMACY 
IN STORES AUGUST 29TH 


eilack Label Society 


: SHOT TO HELL 
IN STORES SEPTEMBER 12TH 


NEW. ALBUM 
IN STORES THIS FALL 


THE CRUSADE 
IN STORES OCTOBER VOTH 


NEW ALBUM 
IN STORES NOVEMBER 2187 


SLIPKNOT NEW pvp Ne 
OPETH GHOST REVERIES (SPECIAL EDITION) 
DEVILDRIVER Fury OF OUR MAKER’S HAND (SPECIAL EDITION) 


wwweroadrunnerrecords.com 
ROADRUNNER 


* OD “ 


® 2006 Roadrunner Records, inc. 


ines 
Csr test : 
tS 


AUG/SEPT 2006 NUMBER 501 


PUBLISHED BY: 
Hit Parader Publications, Inc., 46 Violet Ave., 


‘imc 


Poughkeepsie, NY 12601 
EXECUTIVE PUBLISHER: Mitch Herskowitz 
EXECUTIVE EDITOR: Andy Secher 
EDITOR: Amy Sciarretto 
COPY EDITOR: Charla Hudson 
ART DIRECTOR: Frank Cafiero 
PHOTO EDITOR: Debra Trebitz 
LEAVING A STAIN NO BLOOD, NO FOUL STAFF PHOTOGRAPHER: Annamaria DiSanto 
| CIRCULATION MARKETING DIRECTOR: Evan Honig 


RIDING HIGH HORSE SENSE NEW JERSEY EDITORIAL OFFICE 


Ha pi. 


210 Route 4 East, Suite 21, Paramus, NJ 07652 © (201) 843-4004 
01 ) CONTRIBUTING EDITORS 
DAY AFTER DAY 5 HEAD OF THE CLASS Vinny Cecolini, Gail Flug, Jeff Kitts, Kevin Michaels, Pat Mitchell, 


Ilko Nechev, Patti Romanowski, Pamela Shaw, Michael Shore and 
Jodi Summers. 


wy CONTRIBUTING PHOTOGRAPHERS 
- PLAYING IT SMART READY FOR ANYTHING George DeSota, Rick Gould, Ross Halfin, Glen LaFerman, 
Krasner/Trebitz, Liza Leeds, Eddie Malluk, Larry Marano, Jeffrey 
Mayer, Starfile, Chris Walter/Photofeatures, Mark Weiss, Frank White, 
and Neil Zlozower. 


MASTERS OF THEIR DOMAIN BIG-TIME BOUND MRTETTISING RERPER RITES 
32 $ R KORN NATIONAL ADVERTISING DIRECTOR 
THE CRUNCH BUNCH ALL IN THE FAMILY me ao 

ag Inc. 

44] Lexington Ave., Suite 1203 

New York, NY 10017 © (212) 490-2079 


HEADLINE ATTRACTION STRAIGHT SHOOTERS 
WEST COAST REPRESENTATIVE 
Jeff Lubetkin Associates, P.O. Box 9252 
Calabasas, CA 91302 © (818) 222-7516 


ADVERTISING MANAGER 
Hit Parader Publications, Inc. 
c/o Victor Sierkowski 


ROARING BACK PLAYING DIRTY PED eae 
Bas HIT PARADER (ISSN 0162-0266) Vol. 51, No.501, AUG/SEPT 
2006. Published monthly by Hit Porader Publications, Inc., 46 Violet 
C 0 VER STOR Y Ave., Poughkeepsie, NY 12601, under license from LLS Media Corp. 
Periodicals Postage paid at Poughkeepsie, NY, and at additional § 
offices. Postmaster: Send address changes to: Magazine Services, 
Dept. HP P.O. Box 270, White Plains, NY, 10605-0270. 
Contents copyrighted © 2005. All rights reserved. Reproduction 
or use in any part of the contents without prior remission of the 
publisher is prohibited. Subscription: 12 issues $29.50, 24 issues 
$55.00. All orders must be in U.S. funds. Not responsible for unso- 
licited manuscripts, photos, cartoons and songs. All contributions 
should be addressed to Editorial Office, Hit Parader Publications, 
Inc., 210 Route 4 East, Paramus NJ 07652-5103, and accompanied 
ly by stamped self-addressed envelope. 
METAL’S NEW STARS All models are at least eighteen (18) years of age. All photographs 
DEFTONES . are posed for by professional models except as otherwise noted. 
Neither said photographs nor the editorial nor quotations accompany 
such photographs are to be constructed as indication of the person's 
sexual orientation, conduct, personality, or actual quotation. Hit 
Parader assumes no responsibilty for the advertisements made ther 


MANIC DEPRESSION PRIMAL SCREAM 


BLACK STONE CHERRY 


in of the quality and deliverability of the products themselves. Hit 

METAL STARS SPEAK OUT! Parader assumes no responsibility to determine whether the people 

at whose photographs or statements appear in such advertisements have 

5 in fact endorsed such product or consented to the use of their names 
-MERCY FALL 


; or photographs or the statements attributed to them. The publisher is 

LACUNA COIL exempt ta the record-keeping requirements and disclosure state- 
ments mandated by 18 U.S. Code Section 2257 a-c and the pertinent 
regulations, 28 CER. Ch 1, Part 75, since all of such material falls 
within the exempted material set forth in Section 75(a)(1-3) of the 
regulations. PRINTED IN U.S.A. 


‘HOT GOSSIP | Distributed By Curtis Circulation Co., 
i www.hitparader.com 


pER 


THE NEW ALBUM 
IN STORES NOW 


american. American Recordings ©2006 Abstract Recordings and Warner Bros, Records Inc. e = 


WE READ YOUR MAIL 


SEND LETTERS TO HIT PARADER 
210 ROUTE 4 EAST, SUITE 211 
PARAMUS, NJ 07652 


LET US KNOW wuar’s | ON YOUR MINDI!E e 


CLASSIC METAL vs. 
NEW SCHOOL 


Wow! I’m blown away by the number of 
new metal faces that confront me when | 
open up your magazine every month. Let’s 
see... Lacuna Coil, Mastodon, Bullet For My 
Valentine, Avenged Sevenfold. And that’s 
just the beginning. Who said metal was 
dying? To my eyes and ears it looks like a 
new Golden Age is under way. 

Brad 
Macomb, IL 


One of the things I’ve noticed about Hit 
Parader in recent months is that you guys 
seem to be a little slow to embrace the new 
generation of metal bands. While you’ve 
begun to focus your attentions on the likes 
of Atreyu, Bleeding Through and Avenged 
Sevenfold, each issue seems to also feature 
the requisite number of “classic” bands— 
whether they be Black Sabbath, Velvet 
Revolver or even Disturbed. | think it’s time 
for HP to turn the corner and realize that a 
new generation of metal has begun to take 
over. 

Ken 
St. Louis, MO 


Thank you for introducing me to so many 
amazing new bands. I’ve been a big fan of 
Godsmack, Staind and the Deftones over the 
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I’ve been there for every one. | must admit, 
that when they first announced this year’s 
lineup, featuring System of a Down and 
Disturbed, with the occasional appearance 
by Ozzy, | was somewhat disappointed. | 
didn’t see how it could possibly match up to 
some of the Fest’s recent incarnations. But 
you know what? | think Ozzfest 2006 may 
have been the best event | ever attended. 
The bands were all really into it (including 
those that appeared on the Second Stage) 
and the fans were really into it, as well. 
Mike 


last five years, but now I’m beginning to get 
into Killswitch Engage, A7X and Atreyu 
thanks to the articles I’ve read in your maga- 
zine. There is a freshness to this music that | 
haven’t heard in a long time, and rather than 
bemoaning their fate (which seems to be the 
desire of every band since Nirvana), these 
groups seem more interested in celebrating 
life. Good for them. 

Roof 

Burlington, VT 


So-called “new school” metal sucks! 
Boston, MA 
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| What are Sharon and Ozzy 
Osbourne thinking? Did they 

really believe that this year’s 

lineup— featuring SOAD and 

3 ©Disturbed— could hold a can- 

| dle to what’s gone down over 

mH the last few years? Just go 

back to 2004 when Ozzfest 

presented Black Sabbath, 

Judas Priest and Slayer. Now 

| that’s heavy metal! This year it 
seemed like a lot of the energy 

had gone out of the show... 

and | was actually at one of 

| the shows where Ozzy 

appeared! 

Fran 

Staten Island, NY 


| went to both Ozzfest and 
The Unholy Alliance tours this 
summer. And | enjoyed them 
both. What they made me real- 
ize is that heavy metal is in 
= good hands with young bands 

ee like Lamb of God and Avenged 
Sevenfold Gheie S been a changing of the 

Okay... there, | said it. What are you gonna metal guard in recent years, and while it may 
do about it? To my way of thinking, 
today’s metal is mostly just a bunch of 
whining, sniveling kids who want to 
drown their middle class “sorrows” 
with loud music. Today’s metal has 
nothing at all to do with the great metal 
of the past. It has totally forgotten its 
blues roots and has become a way for a 
bunch of pimple-faced suburban white 
kids who couldn't get laid on their best 
day, to take out their frustrations. 
Sid 
Las Cruces, NM 


OZZFEST CONTROVERSY 

I’ve attended most of the Ozzfests that 
have taken place. | think | missed two 
or three of them in the late ‘90s for 
whatever reason, but other than that, 
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take some of the new groups a little time to mind-boggling. 
build up the kind of musical cachet held bya Chris 
legion of earlier hard rock superstars, | think Dallas, TX 
they'll manage to do it. 


Allie TOOL TIME 
Portland, OR I’m convinced that Tool is 
the most brilliant band cur- 
Ozzfest rules! This year was my first rently in the hard rock world. 
experience there, and it was one of the best = Who else could take four 
days of my life. | got there early to see all years off between albums, 


the Second Stage bands, and| thought they _ yet return more focused, 
were all incredible. But when the Main Stage more dynamic, and more 
action started, everything went to an entirely popular than ever before? 
new level. The energy and excitement was They are so different than 


Atreyu: Leading the way. 


anyone else because they’re so comfortable 
exposing the more unpleasant sides of life. 
Some bands try to do that. but they end up 
merely exposing themselves as poseurs. 


— 


HEAVY METAL ONSLAUGHT! 
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With Tool, it’s the real thing. 10,000 Days is 
the most brilliant aloum of the year... of this 
decade... of this century. 


Brad 
“The — | Hollywood, FL 


GIGANTOUR "ofall shred fests.” _ Maynard James Keenan may be streteh- 


ing himself a little too thin. | loved his first 
album with A Perfect Circle, and only liked 


: EDADETH _ ti Se | their second one. Additionally, | loved Tool’s 


last album, Lateralus, and | only like their 


REANA: : new one, 10,000 Days. | appreciate the 
DREA t THEATER E ambition that Tool brings to their music, but 
FEAR 2 gtIVETe-cO Set > 3° | must believe that if Maynard remained 
FACT iS S WESADETH Dewevre more focused on Tool alone, that band 

=U)" : é . % is would greatly benefit from his increased 
N&VIFMORC : NTHIAX FACTOR attentions. 
IFEOFAGONY = @paresorucom «NCIFMOFC A BS 


Tulsa, OK 


| have an early candidate for Aloum Of : 


a | | The Year... Godsmack’s IV. I’ve loved Sully 
"ie = tee ss and his boys from Day One. But on this 
: 2 :  auaiaaeaeciieaaiias — ; album they've made the Big Step that 


=e erste ln they've been missing. No longer are they f 
a ell... a 100 mph barrage just a snarling hard rock band. That element 
a BUBAFLEX | Se ae fever, ever lets up... is still there, but now they’ve expanded their 
: te Boe my artistic scope to the point where they can | 
“GRANGE COUNTY REGISTER tackle just about anything and pull it off with 
; style. 
Marcy 
Toronto, Canada 
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So is Velvet Revolver still together? One 
day | read that they’re in the studio making 
their second album, the next | hear that 
Slash and Duff may be leaving to reform 
Guns N’ Roses with Axl. | certainly hope that 
DISTRIBUTED EXCLUSIVELY BY | VR stays together. | think they have more : 


LOOK Apa GIGANTOUR 2 iN SEPTEMBER 
NTOUR.COM 


potential than any other band out there. I’m | 

ENTERTAINMENT pretty sure they’re okay and hard at work, : 
www.image-entertainment.com but if they’re reading this, | want them to 

eer aeerakmnrterreememm™ | OV! that | can't walt to hear their next 

album. | 

Dan | 

Ft. Madison, IA 
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more on the newer stuff. Perhaps Carpenter's 
heavy-handed guitar runs were the slightest bit 
; more accessible. But most in attendance 

| couldn’t have cared less. They were there to 
_rock with the Deftones, and the group pulled 

| out all the stops in their attempts to provide 

| their loyal fan base with exactly what they 

| desired. 

“The response the fans have given us on 


Yt ea | it 
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THE 
DEFTONES 


_ Chino Moreno was getting a little frustrat- 
ed. He was doing his best to find a little 
_ peace and quiet, and the goateed front- 
_ man was finding his quest to be more- 
@  than-difficult. It was still two hours before 
| Moreno’s band, the Deftones, were 
_ scheduled to headline the Taste of Chaos 
_ concert stage, and the burly vocalist was 
| just trying to enjoy his last few moments 
| Of solitude. As he scoured the crowded 
° __ backstage area, hoping to find a corner in 
_ which he could secretly sequester him- 
_ self—if only for a few precious min- 
| utes— his frustrations began to mount. 
_ Seemingly every which-way he turned, 
| Moreno found himself encountering 
| friends, family and fans, all of whom 
wanted to wish him the best in regard to 
_ both that day’s performance and the 
| impending release of the band’s latest 
_ album— one during which this decade 
| old alterna-metal unit almost met their 
untimely demise. Despite it all, however, 
_ the look of resolve rarely left his weary 
# face. He knew that such adulation just 
_ comes with the territory when you just- 
so-happen to be a member of one of 
hard rock’s hottest 
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“We went through hell making this 
album,” Moreno said as he continued 


| the Taste of Chaos tour has been very reward- 
_ing,” Moreno said as he cooled off in the 
wandering through the cavernous back- | band’s post-concert dressing room. “Just 
Stage area. “But in the end, it turned out peared under the s _ being able to tour with bands like My Chemical 
ncredibly well. We fought with the record ght, the crowd was on its feet, a (evita Romance, The Used and Killswitch Engage is 


_ label, our original producer and with each if ange sionally mo _ great for us because it expands our audience. 

_ other, but after three years of incredible n front of the stage) for the next ut | People who may have never heard us before 

| Struggle we ended up with something Mlixir | favorites like A n | now know who we are and what we do. To 

_ that represents the very best of what we , with new selections dra hear the fans respond like they did today to so 

- do.” TMCS SCN mmm OOM MeN mcm Many of the new songs just reaffirms our 
After finally giving up on his hope of up's cent mat Cal _ belief that we did the right thing with this 


{ finding a pre-show Fortress of Solitude, 
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album and this tour.” 
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g 
rock world. After a period earlier this decade 
when it seemed as if the form was in danger of 
reaching an evolutionary dead end, a legion of 
young bands have recently emerged, each and 
every one of whom seem determined to return to 
the form’s roots in order to find their primary 
source of motivation. 

Major label acts such as Wolfmother, Lamb 
of God, Priestess, Mastodon and Mercy Fall have 
all attempted to rekindle the long-dormant spark 
of decades-old metal philosophies in order to 
inspire their own 21st Century creative efforts. 
Indeed, rather than citing such au-courant faves 
as Nine Inch Nails, Slipknot or 
Nirvana as their principle 
sources of power-packed 
inspiration, these bands seem ne 
to rally behind the primal efforts of group 
ing from Mountain and Maiden to Led Zeppelin 
and AC/DC. Now we can add the Kentucky-based 
foursome Black Stone Cherry into this somewhat 
surprising musical mix. As shown throughout 
their self-titled debut album, vocalist/guitarist 
Chris Robertson, guitarist Ben Wells, bassist Jon 
Lawhorn and drummer John Fred Young have 
taken the path pioneered by some of hard rock's 
founding fathers and added their own, highly 
Original twist to the musical mix. 

“We're all from a small town (Edmonton, 
Kentucky) where there isn’t much else to do 


@ except listen to music and then go play music,” 
Robertson said. “We're kind of in a vacuum— it's 
a ‘dry county’ where you can’t even get alcohol— 
So you've got to find ways to entertain yourself... 
without getting into too much trouble. We all share 
a love for great rock and roll, and when you throw 
in the diverse musical styles that fill the area we 
live in— everything from blues to rock and blue- 
grass— you begin to understand why we've 
developed the kind of style we have.” 

Another major factor that has influenced the 
musical direction pursued by Black Stone Cherry 
is the fact that these guys have known each other 
since they were kids. And despite the fact that 


they’re all still in their early 20s, they share a com- 


mon history that fills their sound with a like-mind- 
ed purpose. Formed back in June, 2001, the band 
immediately went to work writing their own mater- 
ial and jamming in an old house that had been 
used by area bands for that express purpose since 
the late ‘60s. Slowly, but surely, BSC’s repertoire 
began to grow— as did their self-confidence. As 
they began to perform in the area’ rough-'n-ready 
clubs, the uniformly positive response they 
received began to convince them that this band of 
theirs might just end up being more than some 
sort of time-killing “hobby.” 

“When you play in clubs down in our neck of 
the woods, you're guaranteed one thing,” 


obertson said. “People are gonna give you a 
quick and honest reaction. Everyone takes their 
music very seriously down here. If they hate you, 
you'd better be ready to run for your lives. But if 
they like you, they'll embrace you like you were 
some long-lost kin. We've been very lucky that 
way— people got behind us right away and 
they’ve never taken a step back.” 

Upon listening to Black Stone Cherry it’s easy 
to understand why this quartet has won-over 
such a loyal following. From the power-packed 
chords that herald Backwoods Gold to the mys- 
tical elements that fuel Lonely Train, it’s imme- 
diately apparent that this is one band that’s 


” Blending classic rock influences into a sound for the 21st Century.” 


yearned all of th 


well. But just when you think you might have 
BSC pegged as a “clone” of this group, or a 
“copy-cat” of that one, they throw you a series 
of musical curves on songs like Rain Wizard 
and Rollin’ On that convince you that this is 
truly a band all their own. 

“We don’t mind people comparing us to 
some of the rock of yesteryear,” Robertson 
said. “That’s kind of hard to avoid, “But we’re 
most happy when after making that association, 
they take the time to see where we've taken 
some of those influences.” 
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time, whatever was heavy is now twice as 
heavy and twice as brutal.” 

It’s taken the members of Bleeding 
Through five sometimes challenging years 
to reach their current position as Overnight 
Sensations in the hard rock world. In fact, 
back when their debut disc, Dust to Ashes, 
was released in 2001, it seemed as if this 


lf you’re one of the fortunate few who's 
been living on an uncharted South Pacific 
isle for the last few years, totally cut off 
from wi-fi, hi-fi, my-fi, text messaging, the 
internet, or MTV, you probably don’t know 
that Bleeding Through are the latest “dar- 
lings” of the metal underground. You’re 
probably unaware of how on their latest 
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album, The Truth, this 
Orange County, CA sextet 
have managed to meld 
their dark, depressing, 
pain-laced metal-core 
sound with elements of 
more “traditional” metal— 
including actual 
melodies— to emerge 
with a disc filled with 
songs like Dearly 
Demented and Kill to 
Believe that have rocked 
the heavy music world to 
it’s very soul. Well, if you 
have somehow remained 
blissfully unaware of 
Bleeding Through until 
now, please consider 
yourself properly 
informed! 

For their part, vocalist 
Brandan Schieppati, key- 
boardist Marta Peterson, 
guitarist Scott Danough, 
drummer Derek “Deebo 
Dude” Youngsma, gui- 
tarist Brian Leppke and 
bassist Ryan Wombacher 
have heard all the talk of 
how they’re leading the 
charge of a “new metal 
generation.” While they’re 
honored by such a notion, 
in truth this like-minded 
unit would probably prefer 
to go about their musical 
business in relative 
anonymity, hoping- 
against-hope that the 
media (which is solely 


responsible for casting them in the role of underground metal’s Pied 
Pipers of 2006) would back off just a bit and allow Bleeding Through to 


continue to grow in relative peace. 


“We're just trying to become the best band we possibly can be,” 
Schieppati said. “A lot of different elements have come together for us on 
The Truth which have allowed us to really take a major step ahead. What 
we tried to do was make an album that didn’t take off in different direc- 
tions; we wanted it to be more straight-to-the-point. It’s also a lot faster 
and more pissed off, but at the same time we’ve made sure that whatever 


om, 


Bleeding Through: “We wanted it to be 
more straight-to-the-point.” 


unit’s emotive blend of 
emo, hardcore and 
metal reactants would 
run the risk of falling 
on deaf ears. After all, 
back then the hard rock 
kingdom was far more 
attuned to mainstream 
acts like Disturbed and 
Godsmack than to any- 
thing as subversively 
“radical” as Bleeding 
Through. 

By the time their fol- 
low-up, Portrait of a 
Goddess, emerged a 
year later, it appeared 
as if the band’s dark 
metal-core roots were 
beginning to show 
more prominently... b 
Still, only a few 
“coverts” seemed to 
care. But with a change 
of labels in 2003, and 
the emergence of their 
next album, This is 
Love, This is 
Murderous, it seemed 
as if things were begin- 
ning to change for this 
unit— a fact given fur- 
ther credence by their 
greatly increased cover- 
age by both the world’s 
print media, and by 
MTV2, where a pair of 
their videos (On Wings 
of Lead and Love Lost 
in a Hail of Gunfire) 
became rotation sta- 


ples. That success led directly to the band being invited to join such 
diverse tours as the 2004 Ozzfest and MTV2’s Headbanger's Ball 


Tour— each of which radically amped up the band’s recognition fac- 


we had made melodic before is even more melodic now. At the same to be 
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tor. Now, with the immediate focus being placed on The Truth, 
Bleeding Through seems perfectly placed to lead metal’s next charge 
to the top... whether they like it or not! 

“What makes us the most proud is that when we listen to the 
other bands out there, we don’t hear anything else even remotely simi- 
lar to what we’re doing,” Schieppati said. “But we're not really trying 
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Staffers in a room with a stack of new releases. 

Sometimes they agree on the quality of these recent 
arrivals— more often, they don’t. Either way, we call this 
exercise in musical futility Collision Course. 
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WOLFMOTHER 


Call them what you want— Stoner Rock, Heavy 
Metal, Acid Rock, Retro-Metal— the fact is that as 
shown throughout their self-titled debut disc, 
Wolfmother are one heck of a band. Sure, their fuzz- 
toned, heavily-droned, and often stoned songs take us 
back on a heady trip to hard rock’s formative years. But 
rather than sounding pointedly dated, these Australian 
power rockers come across like they actually invented 
this stuff! For those who are ancient enough to actually 
remember the first budding of this Flower Power sound, 
this regressive rock outing ranks as nothing less than 
sweet nostalgia. For those of 
today’s generation, it’s a journey 
back to the formative roots of the 
heavy rock movement— and an 
entertaining sojourn it is. 
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F:: month we like to put two of our top Hit Parader 


Okay, | knew that hard rock 
had wandered a little too far out 
on a limb over the last few years 
with its attempts to incorporate 
such au-courant sounds a hip-hop 
and reggae into the musical mix. 
But as the form naturally imploded 
back onto itself, who could have 
imagined that a stone-age band like Wolfmother, who in 
look, sound and style appear to have emerged out of a 
time capsule sealed back in 1973, would emerge as one 
of the new leaders of the heavy music form. | may have 
trouble on a number of levels with this style of music 
becoming so popular in 2006, but my gut instinct tells 
me to just sit back and enjoy it. 
RATING: *** 


BLACK STONE CHERRY, 
BLACK STONE CHERRY 


There’s something going on in the hard rock 
world that’s a little difficult to com- 
prehend. It seems as if an entire gen- 
eration of young bands (think 
Wolfmother, Priestess, Bullet For My 
Valentine) have turned their back on 
the sounds and styles of the 21st 
Century and harkened back all the way 
to the rockin-and-rollin’ 1970s for the 
primary source of musical inspiration. 
Certainly add Black Stone Cherry to that 
list, for on their self-titled debut, these 
Southern-friend rockers mix everything 
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from early AC/DC and Sabbath riffs to vin- 
tage Skynyrd attitude to create a package 
brimming over with power, energy and a 
surprising degree of blue-eyed soul. 
RATING * zg 


| Sunes | was going to HATE every- 
thing about Black Stone Cherry: the long 
haired jeans-’n-denim look, the guitar solos 
in every song approach, the “time tested” 
musical attitudes. But what | didn’t expect 
to find were four rea//y young dudes who've 
learned all of their rock and roll lessons 
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Dimebag Darrell, bassist Rex Brown, and drummer 
Vinnie Paul- reunited and recruited renegade coun- 
try vocalist David Allen Coe to sing for this redneck 
rock project, before Dime’s untimely death. 
Thankfully, Dime’s legacy lives long and loud on 
Rebel Meets Rebel. His signature, grooved out 
riffs are apparent on Nothin’ To Lose, the title 
track, and Heart Worn Highway. While diehard 
Pantera fans with no prior experience with country 
music will need more than a few listens in order to 
fully digest, appreciate, and comprehend Rebel 
Meets Rebel, the rebellious nature of this 
release will undoubtedly satisfy headbangers for 
years to come. 

STARS: *** 


Define The Great Line 
(Tooth And Nail) 
The outwardly Christian unit Underoath came out 
of nowhere with their last aloum, We Are Only 
Chasing Safety, which went on to sell over a quar- 
ter of a million copies. Thanks to the band’s emo- 
tional earnestness and post-hardcore energy, 
Underoath connected with the kids. They further 
strengthen that connection on their highly antici- 
pated follow-up, Define The Great Line. Here, 
Underoath’s fangs are sharper, while their heart- 
on-the-sleeve lyrics are brighter and more beauti- 
ful. In Regards To Myself is a classic, get-it-out-of- 
the-way opener, one that comes in, kicks your ass 
with its tempo and dynamic shifts, and ends with a 
squall of feedback. The song sets the tone for the 
rest of Define The Great Line. A Moment 
Suspended In Time and You're Ever So Inviting are 
intense yet inviting. It is on songs like these that 
Underoath walk the tightrope between edgy and 
tense, and they walk it without a net. 

STARS: *** 


Artimus Pyledriver (ort 
Did we miss something? Did late AC/DC throat 
Bon Scott come back from the dead and form a 
dirty, Southern rawk band specializing in bluesy, 
masculine riffs that'll put hair on your chest? It 
sure sounds like Scott has been resurrected on 
Artimus Pyledriver’s self-titled debut. You need go 
only a few vocal notes into leadoff track Swamp 
Devil, and you'll swear that you’re listening to Bon 
Scott. But it’s really Dave 
Slocum, AP’s frontman, 
channeling the voice of 
legend through his 
pipes. Artimus 
Pyledriver is loud and 
leaden; it’s rock ‘n roll 
with a punk rock soul 
and it’s a riff fest. This 
is the kind of debut 
record that makes the 
often jaded and cyni- 
cal editors of Hit 
Parader stand up, 
take notice, and have 
re-affirmed faith in 
the redemptive pow- 
oa ers of rock ‘n roll. 
We'd like to thank Artimus Pyledriver for inviting 
us to their rawk ‘n roll tent revival! 


(Ferret) 
Much has been made 
about the fact that Steve 
Albini (who lists power- 
house bands like Nirvana 
and Chevelle on his 
resume) produced Zao’s 
new album. Albini is a 
noisenik, and therefore, he 
fits Zao’s style to a tee. This 
Western Pennsylvania 
band, who have broken up 
more times than we can 
keep count of, have put 
together their most focused 
and cohesive effort to date 
with The Fear Is What Keeps 
Us Here. The album is nasti- 
er than a starving, rabid, drooling Rottweiler. 
Singer Dan Weyandt is a Christian, but he sounds 
like his soul has been possessed by a pack of 
heretical demons who've come straight from the 
bowels of hell on The Fear Is What Keeps Us 
Here. Weyandt spits up phlegmatic vocals and that 
is the most distinct sonic feature on the record, 
followed by the knotted, deathy riffs. If you labored 
under the illusion that Christians can’t rock to the 
utmost extreme, then Zao will certainly dispel any 
doubts on The Fear Is What Keeps Us Here. We 
deem this a career-defining release. 

STARS: *** 


(Eulogy) 

We at Hit Parader are reminded of the Civ record 
of the same name every time we come in contact 
with Set Your Goals. Civ’s Set Your Goals record 
was full of ultra-melodic, catchy hardcore gems, 
and Mutiny, the debut full length from Set Your 
Goals the band, is like-minded. Mutiny is full of 
shimmery, melodic hardcore songs that are pol- 
ished and buffed to a sheen; you can hear every 
lyric, every fill, every singalong, and every one of 
the three chords that Set Your Goals like to play 
with, in high definition. You'll either love or hate 
the higher-pitched, somewhat effeminate vocals, 
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Sacrifice, 
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Rebel Meets Rebel 
(Big Vin) 
Rebel Meets Rebel are the Cowboys From Hell, 

sans Philip Anselmo. The core of Pantera —guitarist 


but you'll definitely love the senescerl homer 
quality that permeates all of Mutiny. If you don’t 
have fun when listening to this album, then you 
have no soul! Set Your Goals defy you to not sing 
along with most of the tunes on Mutiny. 

STARS: *** 


_FOR FANS OF: F 


Embrace The Gutter 
! Florida’s The Autumn Offering 
have graduated from Stillborn 
im Records, the label owned and 
@ operated by Hatebreed’s Jamey 
Jasta to the greener pastures of 
mm \ictory Records, one of metal’s 
m™ most successful independent 
labels. They’ve also upped the MBRAC 
metal ante on Embrace The EMBRACE 
@ Gutter, an album that spews 
venom from start to finish. 
Decay and Embrace The 
Gutter are bitter and bile- 
soaked, so much so that you'll 
wonder what the hell The Autumn Offering 
@ are So pissed about. It doesn’t matter, though. The 
@ band fires off sludge-caked riffs and solos, and 
ea that’s what makes Embrace The Gutter a worth- 

@ while listen. And we're all allowed our share of bad 
days, aren't we? The Autumn Offering appear to 
| have a lot of bad days, and they’re taking it out on 
their instruments. More power to ‘em. 
STARS: *** 


Speak Of The Dead (Nuclear Biast 


Rage’s Speak Of The Dead is their — get this- sev- 
enteenth album! That's not a typo, fair readers. So, 
when we call this German band an institution, we 
mean it. Most bands don’t get around to making a 
seventh album, much less a seventeenth. 
Therefore, Rage gets our utmost respect. Speak Of 
The Dead kicks off with two instrumental tracks, 
and the vocal-less cuts have a victorious, glorious, 
fm prog-meets-power metal cast. It’s almost as though 
m these tracks, titled Mortituri Of The Salutant and 
Prelude Of Souls, could have served as the score 
@ for any of the movies in the Lord Of The Rings 
trilogy. Even when the vocals kick in on a track like 
Innocent, Rage’s music still sounds like a movie 
ma score. There's an epic, building quality in each song 
m@ that is ripe for action-packed sequences in a mysti- 
cal movie. While the audience for such music is 
limited, Speak Of The Dead is well-conducted and 
reserved for a special set of metalheads. 
S STARS: ** 


Sinner (Biackneart 

You gotta hand it to Joan Jett. She’s been slinging 
her guitar (and she plays like she learned how to 
strum in the womb) since she was a teenager in 
The Runaways and she still manages to put out 
quality, rowdy rockers well into her 40s. Miss Jett 
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Still looks fantastic, and she still plays with all the 
heart and passion of a hot-blooded youngster. 
Sure, Jett’s /! Love Rock And Roll days are in the 
rear-view, but she carries on. Sinner offers the 
hand-clap heavy Riddles and the spirited 
A,C,D,C, as well as riffy numbers like Naked 

and Androgynous, all of which are lead by Jett’s 
gravelly, come hither, and commanding voice. 
Props to Joan for continuing to do what she’s 
done for the past 25 years, without sacrificing 
any edge or integrity. Also of note is the fact that 
Sinner has over a dozen songs, yet none of them 
feel like filler or B-sides that 
shouldn't have made the 


VE THE GUTTER 


“pee te For 
Fulminating 


Vective (Lambgoat 
Forget the fact that we at Hit 
Parader needed a dictionary in order to deci- 
pher the meaning of the words in the album 
title — and we're writers, for cryin’ out loud. Lye 
By Mistake are not only interesting because of 
their whacky, atypical time signatures and use 
of jazzy breakdowns. This St. Louis troupe are 
also interesting because Arrangements For 
Fulminating Vective is the inaugural release for 
Lambgoat Records, the new label formed by the 
fine folks who run the popular hardcore news 
website, ww ). The powers that 
be at Lambgoat Records picked this abnormal, 
extremely screamy band with computery 
effects, and we’re betting that the band’s 
brazen, complicated, outside-the-box style was 
the key reason for snatching up the band. But 
be forewarned: Lye By Mistake are an acquired 
taste for those with experimental palettes. 
STARS: ** 


very well... and then done something inter- 
esting with them. This stuff rocks! And 
while we’ve all heard most of this before in 
one form or another, Black Stone Cherry 
once again proves the enduring legacy of 
great heavy music. 

RATING: *** 


CHRIST ILLUSION 


The arrival of a new Slayer album | 
always qualifies as BIG NEWS in heavy metal | 
circles. After all, this West Coast Crunch 
Bunch hasn't exactly been the most prolific 
band on the planet over the last decade. In 
fact, their new album, Christ Illusion, repre- : 
sents their first sonic offering since 2001’s 
God Hates Us All. And while we know the 
Slay-masters have been busy during that 
interval (appearing at Ozzfest back in ‘04, as 
well as recently headlining their own Unholy 
Alliance road trek), the half-decade between 
releases has seemed like an eternity in hell to | 
their faithful followers. But, thank Satan him- 
self, the looong wait has been worth the 
results presented here where such songs as 
Catalyst, Jihad and Eyes of the Insane rank 


Outshined EP (outshined Productions 
The members of Karma Cycle have studied duti- 
fully at the modern, neo-metal academy also 
attended by current genre heavyweights like 
Mudvayne and Korn. Outshined is erected on 
bottom-heavy riffs, alternately sung and 
screamed vocals, and mid-tempo songs. The 


production is a little uneven, as the vocals with anything this legendary outfit has pro- | 


blend into the mix a bit too much, but that duced throughout their two-decade run 
probably comes from lack of experience. through the pits of Hades. 


However, this Brooklyn band knows how to 
write a memorable melody. Only Alibi is this 
EP’s stand out track. While this style has 
petered out over the past few years, if you like 
Korn, Nonpoint, and Mudvayne, then you'll dig 
Karma Cycle. 

STARS: ** 


Call me crazy— believe me, I’ve been 
called worse by better people than you! But for 
whatever reason I’ve never been a huge Slayer 
fan. Maybe it’s because I’ve always believed 
their hell-bent approach to be rather one- 
dimensional, or perhaps it’s because there was 
an inherent inflexibility to their sound that 


OF: Mudvayne, early Deftones, Korn, 


always prevented them from evolving into a 
truly important band. But with all that said, I’ve 
got to admit a grudging admiration for Christ 
Illusion. Here Slayer once again prove that they 
do the Voodoo that they do better than anyone 
ever has... or most likely, ever will 

RATING: *** 


CRADLE OF FILT 
THORNOGRAPHY 


Cradle of Filth are one of those bands that so 
many State-side metal fans talk about... yet few 
have ever heard, and even fewer have ever seen 
perform. That’s just the dichotomy that Dani Filth 
and his British troops have faced throughout their 
long and frequently distinguished career. But with 
the release of their latest disc, Thornography, the 
time may finally be right for COF to begin garner- 
ing significant air-play in addition to their ever-con- 
stant underground “buzz.” As always, this is a 
dense, expansive, and at times blood-curdling 
metal showcase, the kind of music that should 
appeal to those who have graduated from 
Slipknot's brand of more primal Shock Rock. 
RATING: ** 


“lve NAVE had a bit of a soft spot for Cradle 
of Filth— a band whose name and appearance 
have served to turn off legions of potential fol- 
lowers even before they attempted to sample 
this Euro-metal beast’s savory bits of classical- 
ly-inspired flotsam. On their new release, 
Thornography, these guys once again rock the 
Cradle with some of the most inventive musical 
twists in the hard rock kingdom. And while we 
can do without some of their more pretentious 
bits of their melodramatic flair, we sure appreci- 
ate the effort. 

RATING: *** 


GHTEEN VISIONS, 
EIGHTEEN VISIONS 


This So Cal unit has long been expected to 
deliver a BIG album— one that captured not only 
their free-wheeling hardcore spirit, but also the 
Surprising degree of melody that has always char- 
acterized their work. Well, on their major label 
debut, Eighteen Visions, the 18V crew seems to 
have delivered on all fronts. Characterized by the 
haunting melodies and strident power that fills 
their break-out hit, Jonightless, throughout this 
effort vocalist James Hart and his boys utilize 
melody to offset their heavy-handed beats, creat- 
ing a multi-faceted, and at times brilliant showcase 
for what hard rock can be in 2006. 

RATING: aa 


mie was a atime when | thought Eighteen 
Visions could very well be the future of hard rock. 
But back on their 2004 album Obsession, when 
they started to turn from the more strident sounds 
that characterized their earlier discs to a more 
“mainstream” approach, | feared the direction they 
may be choosing. Now with the appearance of 
Eighteen Visions, many of my strongest fears 
have been realized. 18V have gone soft! Their lat- 
est disc is so melodic at times that | think | may 
be listening to gosh-darn Def Leppard. 
RATING: ** 


SLIPKNOT, 
9.0: LIVE 
RATING: ***** 


SYSTEM OF A 
DOWN, 
HYPNOTIZE 
RATING: **** 


HIM, DARK 
LIGHT 
RATING: *** 


ROLLING 
STONES, 

THE BIGGER 
BANG 
RATING: ***** 


SEVENDUST, 
NEXT 
RATING: **** 


COLD, 

A DIFFERENT 
KIND 

OF PAIN 
RATING: **** 


P.O.D., 
TESITIFY 
RATING: 


TAPROOT, 
BLUE-SKY 
RESERARCH 
RATING: **** 


STAIND, 
CHAPTER V 


RATING: *** TAPROOT 


BUMJE-SKY RESEARCH 
STATIC-X, 
START A WAR 
RATING: **** 


SYSTEM OF A 
DOWN, 
HYPNOTIZE 
RATING: **** 


NINE INCH 
NAILS, 

WITH TEETH 
RATING: ***** 


AUDIOSLAVE, 
OUT OF EXILE 
RATING: ***** 


MUDVAYNE, 
LOST AND 
FOUND 
RATING: *** 


HEAVY MEBAL MAPPBPENUNGS 


AVENGED SEVENFOLD: The members of 
Avenged Sevenfold realize that they’ve 
become the lightning rods of the current 
hard rock revival. Some people love this So 
Cal band with all their heart and soul.... oth- 
ers hate them with a similar passion. But the 
A7X seem to court such diverse sentiments 
through their emotionally-charged metal 
epics, and guitarist Zacy Vengeance seems 
to understand why his unit has created such 
a ruckus. “When you have influences as 
diverse as ours— everything from Bad 
Religion to Iron Maiden— you’re almost 
guaranteed to piss some people off.” he 
said. “We not only understand that, we 
appreciate it.” 


OZZY: Ozzy Osbourne admits to being 
“incredibly relieved” that he’s completed 
work on his first solo album in four years. At 
first, the 0zz was concerned that he would 
not complete the effort in time to hit the 
road as part of this summer’s Ozzfest (on 
which he’s headlining 10 shows.) But thanks 
to the prodding of guitarist Zakk Wylde vir- 
tually the entire disc was completed in early 
June, just in time for Ozzy to focus on 
rehearsals for his live set. “I don’t work that 
well under pressure,” Ozzy said. “But we’ve 
managed to get a lot of work done— and it’s 
something that | am very proud of. Working 
with Zakk made it all come together for me.” 


STONE SOUR: The success of Stone Sour’s 
sophomore disc, Come What(ever) May, 
has once again made many within the rock 
community speculate about how such acco- 
lades will impact the future of Slipknot. With 
two of that band’s members— vocalist 
Corey Taylor and guitarist James Root— 
enmeshed within the Stone Sour regime, 
could there be a potential conflict? “I’ve 
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learned that there’s room for both bands in 
my life,” Taylor said. “| went through this 
before, and | learned my lessons from that.” 


GODSMACK: Sully Erna has fought against 
personal demons many times in his life, but 
he admits that prior to beginning work on 
Godsmack’s latest effort, IV, he suffered 
through one of his worst periods. “The 
strange thing is that it’s hard for me to 
explain exactly what was going wrong,” he 
said. “Sometimes it seemed as if everything 
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was going against me. And just as I’d begin 
to pull myself out of it, something else 
would happen. Finally, | got up one day and 
just said, ‘Let’s deal with it... this too shall 
pass. From then on | began to focus more 
on the music, and slowly everything’s start- 
ed to get better.” 


SYSTEM OF A DOWN: System of a Down 
have now been on the tour trail for the last 
18 months— ever since Mezmerize came 
out early in 2005. But with the completion of 
their headlining Ozzfest run, these platinum- 
covered West Coast alt-metal masters can 
finally see the end of the road... both literally 
and figuratively. “When you first begin a 
tour, you can’t think about it lasting for a 
year or more,” Said vocalist Serj Tankian. 
“You've got to take it in segments— other- 
wise it can overwhelm you. Now, as we look 
back, it’s been an amazing experience over 
the last few years... probably the highlight of 
our professional lives.” 


DISTURBED: David Draiman has heard the 
talk about how this year’s Ozzfest lineup, 
featuring Disturbed, System of a Down, and 
on occasion, Ozzy Osbourne, isn’t as strong 
as recent Fest presentations— which over 
the last two years has featured such metal 
stalwarts as Black Sabbath, Judas Priest, 
Iron Maiden and Slayer. “You know what?” 
he asked. “This really isn’t a competition. | 
think this is a great lineup because it’s about 
what’s happening today. Our latest album 
went platinum. Both of System’s did, as 
well. | think that says it all.” 


KORN: So what exactly promoted Korn to 
bring their Family Values tour concept out of 
mothballs after five years of inactivity? 
According to vocalist Jonathan Davis, it was 


just the band’s belief that it was the perfect 
time to do it. “We looked around and saw a 
lot of festival-style tours going out, and real- 
ly charging a lot,” he said. “So we decided to 
try and give something back; we wanted to 
go out with a great tour package (featuring 
the Deftones and Stone Sour, among others) 
and have tickets available for as little as 
$9.99. That way everyone should get the 
chance to come out and have some fun.” 


VELVET REVOLVER: The plot surrounding 
the recording of Velvet Revolver’s second 
album continues to grow thicker by the 
minute. Back in the spring, rumors were 
running rampant that the band might be on 
the verge of breaking up, with guitarist Slash 
and bassist Duff thinking of rejoining their 
old bud, Axl Rose, for a Guns N’ Roses 
reunion. When those stories quickly fell 
apart, media attention then centered upon 
Sash’s personal life. Now, as the new disc 
nears completion, it appears as if this ever- 
tempestuous crew has righted their musical 
ship and is prepared to rock the world 
before 2006 draws to a close. 


SLAYER: It’s been widely speculated by the 
media that Slayer saw an apparent “weak- 
ness” in this year’s Ozzfest lineup, and 
decided to take advantage of the situation by 


creating their own Unholy Alliance tour 
package. The members of the Crunch 
Bunch, however, beg to differ. They still 
apparently hold Ozzfest in the highest 
regard. “Being on that tour a few years ago 
was amazing,” said guitarist Kerry King. “We 
learned a lot from that. But we didn’t start 
The Unholy Alliance to try and do away with 
Ozzfest. All we wanted to do was make sure 
that fans had an alternative choice. There’s 
nothing wrong with that.” 
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ON DEADLINE: IT SEEMS HARD to believe, : 
it really does. Yet it’s true. Eightlong years | 


have come and gone since Korn conceptu- 
alized, executed and changed rock forever 
with their unforgettable 1998 “Family 
Values Tour.” Well...it’s all coming down 
again. 

And get this, Korn will ask only $9.99 
(you read that correctly) for fans to attend 
and enjoy music on the lawn. There area 
few interesting groups out there right now 
at Korn’s level, but this tour is certain to be 
eclectic if nothing else. Joining | 
Jonathan Davis and his mates will 
be Stone Sour and the Deftones as 
well as Flyleaf. And the sleepers on 
the 2006 “FVT” are a surprise band 
from Japan named Dir En Grey. 
Jonathan Davis describes these 
wildmen when he quips, “They are 
this crazy Japanese group that are 
just totally out of their minds!” 
Hmmm. 

How these dudes can do this for 
$9.99 is beyond the pale. And check 
out what Deftones Yapper Chino 
Moreno thinks about it. “Well,” he 
told the men and women of the 
Fourth Estate, “We’ve had this crazy 
relationship with Korn so that we 
could be our own band. 

Remember, their first record came out 
before ours, so it was always like, we were 
following in their footsteps. Now it’s time 
to just have fun. We don’t care about that 
stuff so much anymore. We just want to 
play with our friends.” 


COMMENT: Don’t miss this one-day trip to 
the insane asylum, coming your way any | 
moment. 


SECRET STUFF: Tongues are wagging 
about the Brit metal star who hosted a wild 
party at a well known Beverly Hills land- 
mark. Sure he threw a fantastic 12-hour 
blast for his posse. Only thing is that for 
every moment of the entire soiree, every 
record he ever made was foisted upon 
guests. It was so loud, it sounded like you 
were standing under the old Concorde, 
too... 


QUICKIE QUIZ: Since our nation’s full 
throttle into baseball this time of year, we 
came upon an oblique query that is bound 
to make you think. A few years back, 
Baseball rightfully permanently “retired” the 
number “42” to honor the late and great 
Jackie Robinson. Yet, today, even as you 
read these words, only one ballplayer is 
permitted to don “42”. Name this super- 
star and his team. Correct ans. to last 
month’s riddle: the four U.S. states that 
begin and end with the same letter are 
Alaska, Alabama, Arizona and Ohio. 


ROCK WIRE REPORT: First off our chest, a 
hearty get-well wish to our old buddy Keith 


Black Sabbath: Refusing to play at 
the Rock ‘n’ Roll Hall of Fame. 


BY LOU O'NEILL, JR. 


Richards of the Stones. Keith fell froma 
coconut tree in Fiji and. ..yup—-you 
guessed it—landed right on his noggin! 
_ Ouch! No laughing matter either, as the 
_ rock legend had to undergo emergency 
_ surgery as doctors drilled his brain... Not 
_ fun! It was to relieve a clot, but thankfully, 
_ the doctors patched him up 100%. Keith, 
_ maybe it’s time to go a little easier. You 
were fetching a coconut in a coconut tree? 
O.K....A Happy Birthday wish to Slash... The 
masterful guitarist turns 41 on July 23rd. 


Just as we predicted here months ago, 


Gotham to be inducted into the Rock ‘n’ 

_ Roll Hall of Fame. But, as we also predict- 
_ ed, they refused to perform. Ozzy, Tony, 

_ Geezer and Bill left /ron Man for Metallica. 
And since we’re on the soapbox, doesn't 
the Hall discredit itself when it inducts the 
likes of jazz legend, Miles Davis? It’s the 
Rock ‘n’ Roll HOF. That simple... 

The kooky Tommy Lee told pals he feels 
like a blithering idiot! He was doing tequi- 
la shots with a beautiful lady in Toronto © 
recently, only to freak out big-time when 
“she’” became a “he.””...Courtney sold 
25% of Kurt’s publishing rights in a rather 
low-key way. Hush-hush. Snoops sniff 

she got more than 50 mil! 


_ OVER ‘N’ OUT: By this time next month 
_ we'll have seen Axl and his new Guns in 
| person. So, we'll have a full report next 
issue. Keep it simple, Axl, it’s been a long, 
long time... The Queen of England would 


she only knew what one very young mem- 
ber of the Royal Family is doing on week- 
ends. Please, we can say no 
more!!!...Starting like right now dept: 
every 18 seconds another American turns 
_ 60. Crunch those numbers!...Don’t miss 
_ the Tool tour no matter what. 
Incredible!...Maybe it’s just us, but if Flea 
_ and his Peppers haven’t put out their 
finest yet, well, we'll eat our hat. Stadium 
_ Arcadium is 28 tunes of brilliance! Can 
you hear it? Prediction: The RHCP will 

= have their biggest hit ever! 
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Sabbath did show at the Waldorf Astoria in 


throw a whack-a-ding-hoy conniption fit if 


ey 


fter six years of relative struggle, they're suddenly the hottest young hard rock band in the world. Their major label debut, City of 
Evil, is on the verge of becoming a platinum-selling smash. Their tours— including their current co-headlining stint at Ozzfest— 
have cast them in the role of a group that everyone, everywhere wants to check out. Indeed, these are heady times for Avenged 
Sevenfold, But the members of this So Cal quintet— vocalist M. Shadows, guitarist Zacy Vengeance, guitarist Synster Gates, drum- 
mer the Reverend and bassist Johnny Christ — know that for every step they take up the rock and roll ladder of success, there's 
someone lurking in the darkness ready to pull the rungs out from under them. That's just the nature of the “beast” when you're a band that 
seems to court controversy as easily as you do rabid fan support. Recently we caught up with Zacy (during the band’s all-too-brief stop in 
Reno, Nevada) to get the inside word on the current state of A7X. 


“We seem like we're a lightning rod for criticism.” 


gives us a degree of credibility that we may 
have never had before, but | don’t think we 
really worry about that one way or another... 
it’s just a fact. 

We remember before the start of 
Ozzfest there was so much “mystery” 
surrounding your involvement. In fact, 
_A7X wasn’t even announced until a month 
| after everyone else. Why 


Does it feel strange to sudden- 
ly be considered one of the biggest bands in 
the world? 


If you want to work with the best producer 
around, like Andy Wallace (who produced 
City of Evil), you can get him. You want to 
do something on the album that may be 
expensive? Now you can afford to do it. 
There’s definitely a degree of freedom and 
confidence associated with being on a major 
that we never had before. But once we all get 
together and start making music, we still go 


| guess it matters who’s 
doing the “considering”. If it’s one of the 
fans who've been with us from the begin- 
ning, then | don’t think there’s anything cool- 
er. But if it’s someone who may have just 
discovered us with City of Evil, we ask them 
to go back, check out the earlier albums and 
get a good overview of this band. That way 
they'll understand where we are and where 
we've come from. 

It's sounds like you're almost a little 
resistant to fame. 

No, not at all. But we’ve taken everything 
nice and slow in our career. We haven't 
pushed anything or let anything that’s hap- 
pened us take away from our focus. That’s 
why we're trying not to let what’s happening 
now get to us. We want to keep making the 
kind of music we've always made without 
feeling that we're selling out to fame— or 
increased media attention— in any way. We 
seem like we’re a lightning rod for criticism 
like that. Some people feel that we're the 
new voice of hard rock... and others feel that 
we've had to sell out some of our basic 
beliefs to get where we are. Well, at least 
from my perspective that’s not true. 

So what are Avenged Sevenfold’s “basic 
beliefs”? 

We're a band that combines a lot of dif- 
ferent influences and styles into what we do. 
You can’t just dismiss us as a metal band or 
a punk band or a goth band or a pop band. 
We're all that... and more. There’s just as 


much Bad Religion in what we do as Pantera 
or Iron Maiden. That’s what pisses some 
people off. They want to be able to label us 
and categorize us, and they can’t do it. They 
fans love us because of that. But it’s frustrat- 
ed some people in the media. But that does- 
n't bother us. 

But there’s a darkness to a lot of the 
band’s material that continues to catch some 
people a little off-guard. 

Yeah, there’s definitely a darkness 
there— kind of a goth thing, to some extent. 
We've always had that in our music, but 
maybe it’s become a little more prevalent on 
this album. It has nothing to do with how we 
feel as people or how successful we may 
become. That's a feeling that’s deep inside all 
of us and it’s probably never going to go 
away. 

Have you noticed much difference being 
on a major label as compared to being on 
indies as you were for the release of your 
earlier discs, Sounding the Seventh 
Trumpet and Waking the Fallen? 

You know where you notice a differ- 
ence? When you’re in the recording studio. 
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back to the basic things that got us turned 
on to rock and roll in the first place. 

HP: Give us a little insight into the band’s 
Creative process. How does a song come 
together? 

Z\: Okay, let’s take Burn it Down. That might 
have been the first song we wrote for City of 
Evil. For that one, | came up with the basic 
guitar lick and immediately took it to M. 
Shadows. He heard it and started to add to it 
and expand the basic concept. Once we had 
a solid structure for the song, everyone else 
got involved and it came together kind of 
quickly. That’s the way the good songs tend 
to be. When you start laboring over them 
they never seem to have the same kind of 
energy or passion as the ones that just seem 
to come together naturally. 

HP: You've been heavily involved with this 
summer's Ozzfest. How has that been going 
Z\: It’s been a lot of fun. We've had some 
previous experience on big tours, so this is 
nothing new. But being a featured band on 
the Main Stage does take everything to the 
next level for us. | think being on this tour 


Who knows? | think it might have had to 
do with their desire to maintain a lot of interest 
on the tour. There was an extra element of 
intrigue involved with delaying the announce- 
ment that we were involved. Hopefully that 
made a lot of people decide to go out and buy 
their tickets, but I’m not so sure about that. 

The fact is that you guys probably get the 
best night-in, night-out reaction of any band 
on the bill. 

All the bands get a great response, and 
they deserve it. But our fans are definitely 
there and they are very enthusiastic. We've 
always had an amazing connection with our 
fans because they know we're just like 
them— we just happen to be the ones on 
stage. They can relate to us and we can relate 
to them. That’s the whole idea behind 
Avenged Sevenfold. There’s no big Rock Star 
thing going on. It’s all cool, it’s all real, and a 
lot of the problems and situations that our 
fans face every day are the things we sing 
about in our songs. 
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t's an approach that has worked time and time again throughout += + philosophies with an almost religious fervor. But despite that initial 
Tool’s 15 year recording career... and never better than on their latest + notoriety, Vincent’s popularity soon waned and by the time his path 
release, 10,000 Days. The simple fact of the matter is that Tool make crossed with Jones’ he was destitute and living on the street. Yet, that 
your skin crawl. Tool /ike to make your skin crawl. Tool /ive to make meeting with Vincent served to not only inspire Jones, in many ways 
your skin crawl. Sometimes it appears as if the sole artistic purpose + it was to serve as the catalyst for Tool, a band whose music attempted 
of this highly unusual unit is to delve deep under the epidermal layers of +- to encapsulate many of Vincent's off-beat philosophies. 
everyone who dares listen to their hypnotic, pulsating, eclectic brand of + “When | met him, it was like finding a twin brother,” said Jones 
hard rock and then start searching for an explosive, albeit messy, way ++ of Vincent, who was to die shortly after their meeting. “For years | had 
out. We admit that it ain’t a pretty picture, but there’s little about Tool that + been trying to put together a band that would provide people with a 
is designed to be attractive. From the band’s staunch look, to the graphi- -+ Means of feeding off their frustrations and Vincent provided a ban- 
Cally imaginative images that adorn their album covers, Tool has always -- quet.” 


been a band designed for maximum “creep” potential. + After two more years of studying Vincent’s teachings, Jones felt 
Obviously there are plenty of people out there who seem to share an + ready to take his musical dreams to the next step. First he contacted 
intimate understanding of Tool’s creepy, netherworldly universe; the Keenan, a long-time friend, telling him how Tool could break down 


band’s earlier albums, such as Undertow, Aenima and Lateralus, have any number of musical barriers if they were to encompass Vincent's 

each attained multi-platinum sales recognition, and 10,000 Days seems + doom-laden philosophies. The singer remained totally unconvinced, 

destined to pick up right where these previous efforts left off. Yes, it cer--+- preferring to keep his steady job in a pizza place rather than “risk it 
tainly seems that all is going exceedingly well in the off-kilter musical + all” in a rock and roll band— especially one that seemed determined 
world created by vocalist Maynard James Keenan, guitarist Adam + to be as non-commercial as possible. 

Jones, drummer Danny Carey and bassist Justin Chancellor. a2 “Adam kept bugging me,” Keenan said. “I figured the only way to 
get him off my back was just to go along 
with him, make some music, and prove to 

C him that it would totally suck. That was a 
. great plan until we got together and the 
music proved to be okay. From then on, 
every time | said ‘no’ to him, he’d show 
me another page from Vincent's book. 
After four months of that, | had read the 
entire book and finally agreed to form a 
band with him.” 

From such a strange beginning, even 
stranger events were soon to occur. By 
early 1990 Tool’s founding pair were soon 
joined by Carey and original bassist Paul 
D’Amour and the unit set out to combine 
their various backgrounds and influences 
into a band that captured the flavor and 
feel of Vincent’s writing. Their work led 

directly to the release of the group’s 
debut EP, Opiate, a 
snarling, tearing 
outpouring that 
tried to put to 
music Vincent’s 
principles as pre- 
sented in a chapter 


“It's funny how some people assume that success has changed called “The Internal Dynamics Of Suffering.” Needless to say, the 
us,” Jones said. “They figure that selling albums and touring the world band’s angst-filled odes were a far cry from conventional radio fod- 
has robbed us of whatever it was that made us Tool. Well, to put it der, yet somehow the EP won an immediate and dedicated follow- 
bluntly, they’re wrong. The band may sound a little different this time, ing, and Tool were on their way. 
but all the ingredients that have always made Tool tick are still very The dark, disturbing music presented on Opiate soon earned 
much alive.” ; Tool major label attention, and by 1991 they had inked an impres- 
On 10,000 Days, Tool has taken some bold, inventive steps Sive deal. Yet, having a little money in their pockets did little to 


deter the band from following their 


universe. While the band’s typically “t's funny how some musical nightmares with an even more 


haunting lyrics and brain-scathing fervent determination. Soon they were 
melodies are still present in all their back in Grand Master Studios in 
twisted glory, Aiea Tool has people aSsume that SuC- Hollywood working on Undertow, an 
expanded upon the pseudo-metallic mW album the band was convinced could 
style that characterized their previous CESS has changed US. introduce hundreds of thousands to the 
efforts. This time around the group strange teachings of Vincent. For three 


has explored a more sonically diverse, though no less compelling + months they labored until they had completed their task... and 
sound spectrum that promises to win over an ever-larger legion of + + what a task it was. From the grotesque photos that adorned the 


towards widening their rock and roll 


supporters to Tool’s twisted rock and roll planet. E album’s cover and inner sleeve, to the intensely idiosyncratic 

“We like the idea that when people put on our music they’re music that pervaded every track, Undertow was a work that left a 
taken to a place they just can’t get to on their own,” Jones said. “| © + mark on anyone who heard it. It became quickly apparent that you 
think that’s a very attractive element of what we do.” + could love Tool, or hate ‘em, but there’s no way that you could 


Tool’s strange musical vision began to take shape back in 1988 + ignore ‘em. That fact remains as strong in 2006 as it did so many 
when Jones moved to Hollywood from his native Illinois. According to * years ago. 
legend, one day he wandered across a vagrant named Ronald P. si “| never started this band to make a living,” Jones said. “I was 
Vincent, whom Jones was soon to discover had once written a book + fairly successful with my art career, but making music is what | 
called A Joyful Guide To Lachrymology. Loosely translated, “lachry- -+ wanted to do for fun. The fact is, however, that if you're fairly good, 
mology” is the study of crying, and those who had read Vincent's + and you play live shows, the labels will find you. Then it’s up to you 
book when it was first published in the late 1940s, adapted his + to do something with the Opportunity. | think we've done that.” 
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Still Remains released their Roadrunner 
Records debut, Of Love And Lunacy, over a 
year ago. They have spent the past twelve 
months on tour, supporting the record, night in 
and night out. Days off are rarely on the calen- 
dar for this ambitious, smart Grand Rapids, 
Michigan quintet. And they like it that way. 
They understand that the road is the best place 
to expose their band to the masses. We asked 
singer TJ Miller what he’s been doing to make 
the hours in between performances pass. 
Here’s what he had to say. 


“lve been playing poker,” the singer reveals. 
“It's $5 to buy in! It’s that one thing we look 
forward to doing every day!” The singer says 
that his poker games are somewhat low-stakes, 
as well. “If you get 4 or 5 people playing, we 
start with a couple of bucks. We have poker 
chips and everything.” But it's not just about 
playing poker. The band is working on its next 
effort for Roadrunner, as well. “We sit in the 
van and record on a digital device. We have a 
lot of long drives on the road, so we write and 
record because we have so much time.” 


Additionally, Miller says he plays video games 
and works out while on tour. But he doesn’t 
troll local towns for gyms. He brings small 
weight sets and jump ropes on the road with him, 
and also enjoys going for walks. Looks like he main- 
tains a good cardio workout while on the road. 


DRAGONFORCE 
HERMAN LI 


Dragonforce have just released their Roadrunner 


Records debut, Inhuman Rampage. They also enjoyed 
a completely sold out inaugural tour on US soil, selling 
out venues from New York City to Philadelphia to Los 
Angeles in early spring. While the band plans to return 
to US touring soon, they have plenty of experience 
touring their native Europe. They also have come up 
with plenty of ways to pass the time while on tour. 
Chinese guitarist Herman Li, who also dabbles in mar- 
tial arts, reveals what the Force Of Dragons do to keep 
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themselves occupied during the 
down time. 


“We usually wake up when the 
bus arrives at the venue,” Li says. 
“We don’t do anything at all. We 
watch movies, or mess around on 
the computer. We really try and 
do anything but play the guitar!” 
Given the fact that Dragonforce 
play at superhuman speeds, it 
makes sense that their guitarists 
don’t want to play until show 
time! 


THE RED 
CHORD 
GUY 
KOZOWYK 


The Red Chord are a touring 
machine. They spend more 
time on the road than they do 
at home, and that’s a fact of 


life that they not only accept, but embrace. Frontman Guy Kozowyk, who 
barks himself raw on the band’s most recent disc, the throroughly grind- 
core-meets-death-metal Clients, reveals several unglamorous things he 
does to kill time when he’s not on stage. 


“The last couple times we hit the road, | have had no down time on tour,” 
the growler reveals. “I wound up doing merch for our band, which was a 
catastrophe. It was non-stop work to sell our gear.” However, on the rare 
day off, he finds other ways to keep himself amused. “If you have a day off, 
it's because you have to do a 14-hour drive, or your van might have broken 
down somewhere. That said, when | am at a venue or a new town for the 
whole day, | keep myself busy. I’m a sucker for old arcade games, so if we 
get to a venue and there’s Miss PacMan, | waste so much money playing 
that. I'm fanatical about shooting games. There is a venue, the El Toreon in 
Kansas City, Missouri, and | once dropped 20 bucks in quarters beating an 
arcade game there. ‘Lethal Enforcer’ is also a shoot ‘em up style game that 
| love. It’s got ‘Mortal Kombat’ graphics.” Kozowyk also works on the road. 
He owns and operates Black Market Activities, a fledgling record label, and 
thanks to modern conventions like cell phones 
and laptops, he’s able to keep on top of his 
growing business. “The work doesn’t stop 
because | am on tour,” he says. This man 
must never sleep! 


THE BLEEDING 
ALARM 


You may not have heard of Canadian 
band The Bleeding Alarm but that’s all 
about to change. This is a band that tours 
like it’s going out of style. They’ve had a 
busy and extremely intense touring 
schedule over the past year and a half, 
and things don’t look to slow down. 
They've just released a new platter, 
Beauty In Destruction, through Immortal 
Records and have been working their col- 
lective arses off to support it. Guitarist 
Jens Madsen clocked in with how he fills 
his hours. 


“People always comment on how busy we 
are and ask us how we find any time to 
have fun,” says Jens Madsen. “What people don’t realize is that with 


all the craziness of being in a different city 
almost every day, and meeting tons of 
new friends at every show, comes a lot of 
downtime and off days here and there. We 
fill that time a number of different ways, 
whether it is writing new material, grab- 
bing a pint at a pub, or going to Barnes & 
Noble, to read magazines and drink cof- 
fee.” Additionally, The Bleeding Alarm 
have discovered that they love cheap 
Chinese Food buffets. “We love to just 
chill there, talking and eating for five or 
six hours. But | find that we go through 
stages. Sometimes, although not very 
often, we will be on a tour where, for one 
reason or another, or sometimes no rea- 
son at all, we all just kind of need our own 
space. During these times, we all come | 
prepared for those dreaded ‘downtimes.’ 
You could normally find [vocalist] Charles 
[Furney] journaling or playing his 
Gameboy. [Bassist] Paul [Madsen] enjoys 
his portable DVD player. [Drummer] 
Thomas [Karanasos] has his PSP. And you can 

almost always find [guitarist] Kevin [Moore] sleeping in the van lis- 
tening to his iPod.” Also, Madsen and Furney discovered cheap 
movies while trekking across their native Canada last year. “We had 
three days off in Winnipeg,” Madsen says. “We ended up finding a 
cheap movie theater where each movie was only two dollars. We 
went to twelve movies over two and a half days. We were in heaven. 
But we definitely needed a few days away from any sort of movie 
after that. Like | said, those days don’t happen too regularly.” 


DEVILDRIVER 


Devildriver love to touch base with their fans while on the road. 
Rather than avoid their fans by sitting on their tour vehicle and 
watching TV or playing video games, Dez Fafara and his crew make 
a concerted effort to hang out and enjoy quality face time with their 
fans. This includes BBQing | 
and consuming libations, 
m and extending invitations to 
" their fans to join in the fun. 


| “We fire up the BBQ and ~ 
| drink wine when we're on 
the road and the weather is 
=) nice,’ admits Fafara. 
| Devildriver cordially invite 
their tourmates and their 
») fans to feast with them on 
pleasant days. “Basically, 
we're all about touching 
| base with our fans, and 
| drinking, eating, and hang- 
| ing out with them. But we 
don’t BBQ if it’s 110 degrees 
out. But on a nice day, it’s a 
great way to hang.” Fafara, 
much like The Red Chord’s 
Guy Kozowyk, works on the 
road, as well. He has started 
his own record label, dubbed 
Sever Records, which is dis- 
tributed through DRT 
Entertainment. Fafara keeps 
| his irons in his business’s 
fire, even when he’s away 
and on tour. Sever Records 
just released a debut by 
Artimus Pyledriver, and Fafara suggests that you pick it up. 
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“We've heard some people say that this music reminds them of things they 
may have heard in the past, but that wasn’t our original intent. 


The ‘70s may be little more than a fading 
memory in the minds of those old enough to 
even recall that halcyon period in heavy 
metal music. But let it be said loudly and 
clearly that the classic hard rock sound of 
that era is alive and well... thanks in no- 
small-part to the work of a Canadian quartet 
known as Priestess. On their debut disc, 
Hello Master, vocalist/guitarist Mike 
Heppner, guitarist Dan Wetchorn, bassist 
Mike Dyball and drummer Vince Nudo seem 
to have conveniently forgotten that their cho- 
sen style of musical expression has suppos- 
edly been out of style for three decades. On 
tracks like Lay Down, Run Home and | Am 
the Night, Colour Me Black, they've created a 
heavy, distorted, propulsive sound that 
shakes walls and brain cells with equal 
ease— and they've done so with a sense-of- 
purpose that tells anyone with ears that this 
certainly isn’t some sort of 21st Century rock 
and roll parody. 

“We didn’t grow up just listening to grunge 
or Led Zeppelin or Motley Crue,” Heppner 
said. “We loved early Sabbath, Deep Purple, 
AC/DC... you know, the really classic bands. 
We loved the power of their music and the 
straight forward, no-compromise feel you got 
from listening to it. When we listen to a lot of 
today’s rock music, we’re struck by the 
redundancy and the pure banality of so much 


? eines” 


jeemmncmintanne” 


Bat OM - LONG 


in the States, so they’re not ashamed to get 
behind a band like ours.” 

Having already toured (albeit briefly) with 
the likes of Motorhead, it seems that the 
world is beginning to pick up on the sonic 
rumblings of Priestess. That’s a notion fur- 
ther supported by the fact that soon after 
Hello Master was put out by a small, indie 
label, the disc was actually picked up by a 
major label that just released a slightly 
altered version of the album in June. All of 
this is mighty heady stuff for these still very 
unassuming Canadian lads. And they each 
promise that no matter how many good 
things happen to them over the upcoming 
months, they will fight to maintain the down- 
to-earth attitude that stands at the heart of 
Priestess’ musical philosophy. 

“That's the most important thing to us,” 
Heppner said. “We don’t want the focus to be 
on the way we look or the way we dress. We 
want that focus to be on the music we play. 
The idea of having a major label release our 
album is great for us, but it’s also a little 
intimidating. We've always liked the idea of 
doing things our way and not feeling pres- 
sured by anyone or anything. We don’t want 
that to change just because a big label is 
involved. We may be young, but we know 
what we want, and that’s to a/ways make our 
music the star of our show.” 
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“To me, it's always been about more than jus 
standing on stage and playing music.” 


sateen 
g 


= + eae 
s = 
3 ; = » 
cium 2 @ 5 
; x 
= =. = ce EN 


since your last 


jot of extra mate- 


this record? 


S proven by both their new album, Christ 
Illusion, and their starring turn on the recently- 
completed Unholy Alliance road trek, there's no doubt that 
Slayer remain the heavyweight champions of the hard rock 
. _ world. Despite having been absent from the music scene for the 
last four years these L.A.-based power rockers (vocalist/bassist Tom 
Araya, guitarists Kerry King and Jeff Hanneman and drummer Dave 
Lombardo) are still without peer when it comes to laying down the heavi- 
est riffs, the most hell-bent lyrics and the most blood-curdling vocals in 


~ the planet. After all, who else can match Slayer in terms of sheer, unadul- 


tererated metal power? Metallica? C’mon, they sometimes seem like 
» they're on the verge of evolving into pseudo-pop wimps. Slipknot? 
Please! That unit’s latest effort seems tame even in comparison to their 
own earlier disasterpieces. The horde of 
mindless European Death Metal mer- 
chants? Slayer exude more talent in their 
midnight spittle than those bands do 
-when all combined on their best day. Just 
one listen to the Slaymasters latest riff- 
riddled opus tells you that despite the 
“number of poseurs that may currently 
-want to challenge Slayer for their metallic 
throne, these once and future Kings Of 
Crunch are still totally in charge. Recently 
we spoke to a surprisingly candid Araya 
about exactly what keeps the Slayer 
metal machine in top-notch working 
order. 


Hit Parader: It's 
been five years 


album, God 
Hates Us All. 
Did you have a 


rial stored up for 


Tom Araya: Not 
_ really. Most of the material we recorded for 
~ this album had been around for a couple of years, at least, and we had 
- fehearsed those songs to the point where we knew we wanted to record 
them. We didn’t go into the studio with a lot of extra songs— basically 
“we recorded just what we knew. we wanted to be on the album. We could 
have done more, and the record label probably would have liked a few 
extra “bonus” tracks to throw around. But that wasn’t what we had in 
_mind this time. We went in.and just got the job done. 
HP: But you missed the once-in-a-lifetime 6/6/06 ‘target” date for the 
album’s release. 
TA: Yeah... too bad. We had to settle for originally planning The Unholy 
Alliance tour to start on that special date— though we eventually had to 
move it back to June 10. At first we thought we could get everything 
done in time for the album to.come out for the start of the tour, but as 
usual, unexpected things happen and everything gets a little delayed. 
That’s always the way it seems to work for us. We didn’t want to rush 
things just to have an album ready by that date. We were so excited about 
the way things were sounding that we all decided to take our time and 
make sure it turned out just the way we wanted it to. 
HP: How would you describe the contents of this album? 
TA; It's getting to be a cliche to say that it sounds like a Slayer album, but 
that’s the truth. | think anyone who's familiar with us understands exactly 
what that means. We're not about to change up what we do very much at 
this point in our lives. But at the same time, whenever we go in to record 
anew album, we know new stuff is gonna happen, and we welcome it. 
You put this album on, and you know right away that it’s a Slayer album, 
but as you listen to it, you begin to realize that there are a few things 
going on that you might not have expected... that’s good! 
HP: Is there one song on the album that stands out for you? 
TA: That changes from minute to minute, but it seems as if Eyes of the 
Insane has been getting a lot of attention. It touches on what's going on 
in the War in Iraq, and how the soldiers are forced to deal with the incred- 
ibly difficult situations that face them on a day-to-day basis. Some of 
them just can’t handle it. It goes beyond being wounded in battle— some 
of them are wounded in their minds from what they see and do over 
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there. You hear about Post Traumatic Stress Syndrome all 
the time, but it appears as if the military isn’t providing 
the kind of support that these soldiers need to deal with what they're 
encountering over there. It’s a very important subject. 

HP: As you grow a little older, do you find it more difficult to generate the 
passion, rage and power required to make a great Slayer album? 

TA: Once we all get together, it all seems to come to us very naturally. 
Nothing is forced. | think we realized a long time ago that this is who we _ 

are as people, and this is what we are as a band, and that’s not about 

to change. We're already looking ahead towards the next album and 

the future of The Unholy Alliance. We're not about to stop for any- 

thing. ; 
HP: Let's talk about The Unholy Alliance tour a bit. How has that gone? 


TA: It’s gone even bet- 
ter than we could have hoped 
for. When our manager first came up with the idea a few years 
ago, he already knew that it could be something important. Even then 
he wanted to make The Unholy Alliance something of a “brand name” 
like Ozzfest has. become. The goal from the start has been to make 
this an annual event, and eventually take it around the world. The big 
trick for us was making sure that we 
had a package that would feature us... 
but not just be us. | think everyone did 
a good job with that. 

HP: How has it been touring with the 
likes of Mastodon and Lamb of God? 
TA: They each bring something very 
interesting to the table, and that’s 
exactly what we were looking for. Both 
of those bands play different styles of 
metal, so fans who come to the shows 
are experiencing a wide spectrum of the 
kind of metal music that’s out there at 
the moment. Then you throw in a band 
like Children of Bodom or Thine Eyes 
Bleed— which is the band my brother 
plays in— and you get a very solid, 
well-formed metal package. It’s some- 
thing the fans have really been digging. 
HP: So it’s definite that The Unholy 
Alliance is going to become an annual 
tradition? 

TA: That’s the plan. Of course, things could change, but that’s the intent 
at the moment. | don’t think that we necessarily have to be on the bill 
every year, but we'll definitely be part of it one way or another. It’s really 
nice to know that we've reached a point in our career when we can give 
something back to the fans and to the younger bands that are strug- 
gling for recognition. We remember how tough that can be. But we 
can't promise anyone success. All we can do is hopefully provide them 
with a forum and then let them take it from there. 
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s they've proven to everyone who has witnessed their co-headlining shows at this summer's Ozzfest, for Disturbed making music is clearly 
more than just a means of unleashing pent-up aggressions or showcasing their theatrical bent. For vocalist David Draiman, guitarist Dan 
Donegan and bassist Fuzz, creating their distinctive brand of hard rock is their forum for communicating complex ideas and relaying 


detailed philosophies. As proven throughout this Chicago-based unit's latest disc, Ten Thousand Fists, music is an art form where aggres- 
sion-and anger never need to take a back seat to thought and concept. It is that special symbiotic relationship between the power of thei 


guitars and the power of their words that has made this group an on-going sensation upon the heavy,music scene. Following as it does in the plat- 
inum wake of both their debut disc, The Sickness, and its follow-up, Believe, Disturbed’s third studio outing shows a more expansive, though no 
less bombastic side of the Disturbed musical ideal. We were happy to have Draiman recently explain some of the intricacies involved in propelling 


along his band’s latest master-work. 


y going 
David Draiman: It's been going great— which is exactly what we expect- 
ed. When we signed on for this tour we realized that we were going to be 
g alot of the musical load, and that was fine with us. We were 


SO it was going tO"beny s and System of a Down at the top of the bill. But 
we just went out there dedi our show— the same as we would have 
on any other occasion. You cafereplace Ozzy... that’s insane! All you can 
do is just give the best possible performance every night. 

HP: You've managed to include a lot of Your new songs=— including your 
current single Just Stop— in the Ozzfest set Qo ae feel like, the new 
material is fitting in well? 

DD: The new songs are fitting in better than we even could have i 7h 
ined. But it’s not a great surprise to us because in many ways Ten _ 
Thousand Fists drew on the best elements from our first two album ; 


HP: Was there a great deal of nnerent pressure upon Disturbed hacer 
that there were so many people holding high expectations for, Jen 
Thousand Fists? My 

DD: Even as we began writing for this album we knew that we vaitted to 
have that feeling that we still had something to prove tovourselves. We 
didn’t want to sequester ourselves off in some exotic studio. in some dis- 


tant land and act like we were above everything because we had made 
two successful albums. We had a bit of a punch-the-clock mentality as 
we recorded, a very workman-like approach, and that was good. It hey 


put our heads down and plowed ahead. The record label gave us a lot o} 


the support we wanted. q 
HP: When you're working on an album, how many songs a/most makes 
onto the disc but end up getting left behind? | . 
DD: Not that many. | think for this one we recorded almost the exact 
amount of songs that eventually made it onto the album. We may have. 
one or two extras that we'll probably keep in case there’s a need fora — 


song of ours on a movie soundtrack or something like that. We're very 


rest of us where he’ll bring up a certain guitar part, and if it doesn’t get 
used in a certain song, we know we'll hear it again sooner or later. We try 


‘i i 


it easier for us to avoid the pressure that could have been there. We just/ NY | 


iding 


lucky in that we've got the whole songwriting process down pretty well at. 
this point. There aren't too many false leads that go to dead ends. We try’ 
to waste nothing. In fact it's kind of a running joke between Dan and the». 


ae STEVE LEWIS 


m | we) we) pp | 


HP: Your previous tours have drawn both praise and controversy. Has 
that continued this time out? 

DD: We certainly hope the praise part continues, and to some extent we 
expect the pee to always be there as well— but perh [ 


ning of the set. Was | going to be strappeg 
going to be in a straight jacket? Wer ‘we 
That was a good thing. But it was not 

as there to visually communicate the same dis- 
ied our music to present. | think this time we | 
slowly, but it builds into something even more 
n more controversial. 


start off ae a bit 
intense, and perhaps4 
HP: Are yOu. ever concerned that the more outrageous aspects of the live 
set have camoufaged s¢ some of the inherent power of your music? : 
DD: There is that risk. We fu ly understand that. In fact, | at 
\. ! 


r@sented on Ten Thousand Fists. The intensity of 
r itself. We don't need to rely on theatrics in order 


~ Was that ever ste for bturbed? 
fave to do is listen to this album or come to one of our 

now the answer to that one. We're very pleased with our musi- 
‘We've worked hard to create the kind of image we have, and 
does nothing but reinforce the notion that we're a very heavy 
proud to be that. 
spending so much time on the road, are there still places that 
: Bere toured? 


mazing fans. We think that it’s very important for us to travel world-wide 


eeause Our message isn’t just for people in America— it’s for people all 
die: the world. 
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ully Erna was in pain. He had just come back from an 


being bit on his upper leg by a spider. It was only hours 
before he and his Godsmack bandmates— guitarist Tony 
Rombola, drummer Shannon Larkin and bassist Robbie 
Merrill— were scheduled to make a high-profile appearance on 
The Jimmy Kimmel Show, and Erna was far-from-happy. As he 
limped around the band’s backstage dressing room, a protective 
bandage on his leg, Erna Seemed to be miffed at seemingly every- 
one and everything. Once again, he feared, life had literally and fig- 
uratively bit him on the ass. 
“This is just about the /ast thing | need right now,” he said. 
“| only hope | don’t have some sort of bad reaction to either 
the bite or what they gave me in the hospital. Can’t you just 
picture me going on national television and having some sort 
of negative reaction in front of 20 million people?” 
Perhaps Erna was only half-joking about his fears of col- 
lapsing live on TV. And, in fact, that night’s performance went 
off without a hitch— serving as a near-perfect means for pro- 
moting Godsmack’s latest chart-topping album, IV. But after 
_ going through what he called “one of the toughest period of 
my life” back in 2005, it’s little wonder that Erna still occasion- 
ally looks over his shoulder wondering what unexpected 
“demon” may next attempt to derail his life’s ambitions. 
Despite all the financial success, international acclaim and 
artistic credibility that his success with Godsmack has provid- 
ed over the last decade, the usually tough-as-nails Erna still 
retains a surprisingly vulnerable soul. 
“| do tend to be concerned about a lot of things that go on 
in my life,” he said. “For whatever reason those things 
tend to build up on me and put me in a very bad situation. 
_ That’s what happened in 2005. | was getting myself into 
| some bad personal situations, which resulted in too much 
_ drinking, and every time | felt like | was beginning to pull 
_ myself out of that mess, I’d get.a phone call or receive 
| some mail that would throw me right back to the bottom. 
| It got to be really bad. Here | was, getting ready to make a 
me «ew album, with my band hard at work having already 
‘Started recording 40 songs, and! hadn’t even written one 
“lyric. That pressure made things even worse for me. But one 
day | just made a decision to pull myself up by the boot straps 
and realize | had to change things around. The old proverb 
‘This too shall pass,’ became my mantra. | just looked at my 
problems as honestly as | could and forged ahead.” 
_ The results of Erna’s efforts to cleanse any and all problems 
from his life not only managed to lift him from his state of depres- 
sion, but also helped open exciting new creative doors for 
Godsmack. As shown throughout IV, this is a band that has now 
Clearly grown out of the “New Metal” categorization that ear- 
marked such earlier efforts as Godsmack, Awake and Faceless 
(discs that have sold a combined total of over six million copies) 
and carried them to the forefront of the 21st Century hard rock 
scene. Indeed, there are few bands operating in the contempo- 
_fary music kingdom that can now hold a candle to the Smack 
in terms of sheer rock and roll creativity. To Erna’s ears to dif- 
| ferences between his band’s current work and their past efforts 
is nothing less than night-and-day. 
“We wanted to make sure that we did things differently 
_this time,” he said. “That was kind of the whole point of this 
album. We didn’t want to rely on what we had done before. 
When we'd do something and then ask ‘Does that really sound 
_ like a Godsmack song?’ we'd immediately say, ‘Hey, we did it, 
so it is a Godsmack song!’ We threw out the rules on this 
album. We wanted to keep the power and integrity that have 
always marked our work, but we were also determined to 
bring in more melody and emotion. It’s like we’ve added 
another entire dimension to what we do.” 
While some fans have been caught somewhat off-guard by 
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hour-long trip to a Los Angeles-area emergency room after 


BY DAVID VOLKER 


oi. was getting myself into some bad personal situations.” 


Godsmack’s decision to ostensibly 

turn their backs on the metal world 

and focus in on their more melodic 

hard rock persona, others have 

quickly embraced the Smack’s new 

artistic direction. Clearly, this isa _ 

band that still rocks as hard and 

as loud as just about any plat- 

inum-selling band on the planet. 

_ But on songs like Living In Sin and 

_their new disc’s lead single, Speak 

there’s undoubtedly a different 

_ musical dynamic at work here... - 

one that stands in stark contrast to 

_ what played a vital role in the cre- 

ation on such early band standards 

as Keep Away, | Stand Alone and 

_ Voodoo. 

“This is still Godsmack, with all 

that implies both good and bad,” 

Erna said. “I don't want to give 

anyone the impression that we've 

wimped out in any way. But this is 

our fourth full album, and at this 

_ point in a band’s career a certain 

degree of maturity begins to set in. _ 

You start to understand who and 

__ what you are as a band better than _ 

before and you feel more comfort- _ 

_ able with toying with the ‘formula’ 
a bit. The results in this case are _ 
just as intense as ever— but they 

| are alittle different.” 

In case fans were worried that 

the combination of Erna’s recently- 

- conquered state of depression and 

__ the band’s desire to shake up their 

approach would result in a totally 

| Self-possessed offering from 

_ Godsmack, the group has offered 

__up their video for Speak as proof 

_ that all such concerns remain 

unfounded. With its penchant for 

_ presenting a seemingly endless 

array of jacked-up hot-rods, 

souped-up bikes and fuel-burning 

_ dragsters, the clip is a far cry from 

__ the “funny as a heart attack” atti- 

tude that marked many of the 

__ band's previous video efforts. 

“It’s just a white guy’s attempt 
to show off a little ‘bling,” Erna 

joked. “We thought about the best 

y to present the video for 

eak, and we went through a 

riety of very interesting, but also 

ry serious proposals. Finally, | 

came up with the idea of just doing 

_ something totally as eye-candy. 

Forget about what the song is say- 

ing; just present something that’s 

__ fun to look at and fun to make. | 

_ love bikes— | ride mine all the 

_time. So | invited some friends 

_ down to do some amazing stunts, 

and we put those all into the 

video. Once again, it’s something 

_ a little unexpected for us.” 
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about their has sold over 50 million albums during their 
ent-condition, Metallica insist —_ historic two-decade-plus career, and helped 
that these days they're feeling establish the precedents against whichrall 


just fine. Despite being absent other metal acts must be measured has 
from the heat of the hard rock the right to act and feel any damn way 
better part of the last two years (a ~—_ they choose. But as time finally 
haps highlighted by their “Salute to grows near for this legendary West 


babbath’ performance at last winter's Coast unit to unleash their latest 

& Roll Hall of Fame tribute), drummer studio collection upon an anx- 
S Ulfich, guitarist Kirk Hammett ~ jously-awaiting world, perhaps 
we wouldn't be too shocked to Pec 
learn that there were actually a pas 
few sweaty palms and nerv- 
ous feet among the legendary | 


Base Metallimen. 
{ { i “We've always gone 
Ni, about our business without 


paying too much attention 

to anything else,” Ulrich 
+ Said. “Our lives have a? 
expanded over the years \ 5 
to include families * 
and outside 


never going to the ith at has I 

change.” brough t them untold fame and \] 

As Ulrich indicated, it would appear that in —_ fortune caps intense, their focus simply isn’t it 
ings have definitely changed the ea) it was during the halcyon times 


Robert Trujillo swear th 


; hey feel some 20 years ago when the band produced 
* ‘they feel no pressure 


diary discs as . ray austice a All, 


P such ince 


since they released their controversial metal mon- 
ster, St. Anger, the band has solidified their lineup 
with the inclusion of Trujillo, while Hetfield has 
grown more comfortable th is “clean and 
sober” lifestyle. But, despite whatever superficial 
changes may alter the Metallica landscape, the 
band members state that the core of their musical 
identity remains as strong as ever. 

“No matter how long we may be apart, when 
we get together the music is always special,” 
Hammett said. “We can fall into the groove togeth- 
er so quickly. | don’t think very much about this 
band has ever really been planned. Stuff sort of 


“new age lines 
: ead 
ms « faces: 


anda 
a C 


tempe 
ling inner-band politic: 
exactly like they did so 


tallica may not Took 
Oy rs agg when 
erg d on the metal’sce dy Nok, 
ke they ‘ 20 Yer aoa go when theif 


first e 
exact 


‘album. 


garnered a well-deserved rep for being among the 
hardest partying bands in the metal world. And 
they may not dress exactly like they did 20 years 
ago when an unwashed black T-shirt was consid- 
ered the quintessence of fashion flair. But just as 
some things have changed for Metallica, one vital 
thing have stayed very much the same. 


Whenever these metal masters gather togeth- _ 


er ina place filled with their amps, their guitars 
and their drums (be it a concert stage or a record- 
ing studio), the sounds that emanate invariably 
retain much of the power, drive and aggression 
that has long distinguished their career. Sure, the 
songs presented by these Bay Area Bashers are 
today more sophisticated, complex and multi- 
dimensional than those created by the fledgling 
unit of the early “80s. But.at its heart, their music 
remains as loyal.as ever té'the rock-solid metal 
principles that have-long served as the foungation- 
al elements of the Metallica empire. 

_ “l believe we'd alwa was bree ifeveryone > 
focused in on our musi¢father than anything 
else,” Hammett said. “Metallica has always,been 
about setting rock and roll precedents— not about 
setting fashion or cultural precedents. And as far 
as the music goes | think there are many direct 
links between the music the band is making now 
and the music they made in the past.” 

So what's really going on inside the world of 
Metallica? By now we've all heard the various 
rumors concerning the band’s latest record- 
ings— mostly how the group’s in-studio 

“jams’ " have yielded some of their heaviest 
tracks ne lecade, and how the production 
~ skills of the legendary Rick 
“= Rubin have inspired the 
group to turn back ==... 


towards their “core” th 
' s. 


metal principles. 
We've heard tale 
of how Trujillo's 


with a solid support tha 

has allowed them to purs 
a “classic” Metallica sound. ; 
And we've learned that Hetfield 
‘seems happier and more focused. 

a an he’s been in years. Indeed, it ~ 
seems that each one of those factors have 
)layed an important role in shaping the music 
hat-Metallica will bring forth on their next 


“We never really know v 
next,” Hammel 
> didnt nec 3S: 


at’s g ue to hap 
irt of the fun. 
long breaks 


af 


ae 


between albums, they just sort of happen. We've 
actually been kind of busy... at least for us! We 
were on the road for a long time after St. Anger 
came out. We needed a break. Things-happen. So 
when we got back into the studio we were all anx- 
ious to see where the music would go.” 

It would seem that no matter what happens to 
Metallica in the weeks and months to come, there 
will be a loyal audience waiting to devour what 
ever this band produces. Despite a number of 
younger, heavier and hungrier bands that have — 
come along in recent days, there’s no question 


that Metallica remain the single most potent force. 


on the American metal scene. Just one solid salvo . 
of new material and a single announcement of 
impending tour dates will prove more-than- 


back t 
brand of metallic thunder. 


“The danger is to grow ‘complacent i +4 , 


it is to grow tired,” Ulrich said. “You ca 
take tifi@off, but the question be 
have what it takes to go to the.ec 

that? | know rignt now the Jo 
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ra and the faithful and bring them running. 7 ‘ 
shelter provided by this band’s uiililie <= 
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issues. Wow, that’s quite a milestone... 
even if we have to say so ourselves! For a 
monthly magazine like Hit Parader, 500 
issues obviously covers a lot of rock and 
roll terrain. In fact, it encompasses virtual- 


E 


few years we helped give substance to the New Wave of British 
Heavy Metal in the mid-’80s, and helped launch the West Coast 
Metal Explosion which saw the likes of Motley Crue make the world 
aware that there was something wildly exciting going on in the 
American hard rock scene. When a young band known as Metallica 


was still headlining clubs and struggling on an indie label, we decid- 

ed to put them on the cover... much to the surprise of fans more 

_ accustomed to seeing the likes of Poison 
and Ratt. 

As the scope of our power grew— 
becoming internationally recognized as the 
American source for the latest in heavy 
metal news and information— Hit Parader 
expanded its base, starting a record label 
called Titanium that helped bring the band 
Badlands (featuring former Ozzy guitarist 
Jake E. Lee) to the metal masses. As both 
HP and metal itself continued to grow, so 
did our “feuds” with various key groups. 
We went tooth-and-nail with Dokken (who 

- ————_ apparently didn't like the fact that we contin- 
ally commented on the less-than-friendly relationship that existed 
between vocalist Don Dokken and guitarist George Lynch.) We felt 
the ire of Quiet Riot (a band we took particular pleasure in tweaking), 
whose balding vocalist Kevin DuBrow said that he enjoyed using this 
fine publication when he ran out of toilet paper. And we particularly 


ly the entire history of the rock form. We were there when the 
Beatles and Stones helped launch the British Invasion back in the 
mid-’60s. We were there when the likes 
of Hendrix and Zeppelin began to 
expand the artistic bounds of the con- 
temporary music form— with HP often 
serving as the initial media vehicle 
through which such stellar performers 
made contact with their budding fan 

_ base. We were there when Sabbath, 
Aerosmith, Kiss and Priest gave rise to 

|__ the ‘70s hard rock scene— while we 

| were simultaneously giving due credit to 

_ the Ramones, Sex Pistols and Cars for 


Through thanging 
Times and shifting 
musital tastes 
We have proudly 
helping to launch the New Wave sound. Stayed The tours 


Then in 1979 something special Nap- eee 
pened; we became the first magazine in the world to turn our atten- 
tions exclusively upon the hard rock/heavy metal form. Forget New 
Wave, Old Wave, Next Wave, whatever. We wanted to rock... and 
rock hard! Hit Parader placed a young Eddie Van Halen on our first 
“all metal” issue, and we haven't looked back since. Over the next 


500 ISSUES OF MEMORIES 


During the decades it’s taken to create 500 issues of Hit Parader, we ve naturally encountered the greats, the near-greats and the not-so- 
greats as we've gone about our daily business of covering the heavy metal scene. We've been fortunate enough to travel trom Boston tc 
Budapest, from Tokyo to Topeka, from Rio to Grand Rapids in our quest to deliver the best rock and roll stories in the world. We ve spent time 
on the road, at home and in the studio with the biggest stars— Ozzy Osbourne, Kurt Cobain, Robert Plant, Axi Rose, Angus Young and Eddie 
Van Halen to name but a few— as well as with those who deemed themselves worthy of such stellar treatment. Obviously, ifs all added up to 
an amazing experience, one filled with a flood of incredible memories, some of which (at least the ones we can print without bringing undue 
embarrassment to those involved... including ourselves) we recall here. 


WE 


Seeing “Diamond” David Lee Roth— in the midst of Van Halen’s first national tour— scatt down a cigarette and a pastrami sand- 
wich.... right after finishing a two mile jog. 

eHearing Ozzy Osbourne describe his then-recent discovery of an “incredible, thin, blond guitarist” who turned out to be Randy Rhoads. 
eWatching a playful Bon Scott lock the bathroom door in AC/DC's dressing room, in the process preventing a very “needy” Angus Young 
from getting in. 
«Seeing Metallica in a tiny Brooklyn club in 1982, blowing everyone away with the power and passion of their sound. 

Noticing the “not really there” look in Layne Staley’s eyes as he struggled to discuss the music of Alice In Chains. 

eMeeting Guitar God Ritchie Blackmore for the first time— right before he split fom Deep Purple to form the first version of Rainbow. 
Watching Soundgarden’s Chris Cornell and Kim Thayil sit down in a New York restaurant, read the menu, and then immediately want to leave. 
eHaving Slash hand us $20 upon our first meeting with Guns ‘N Roses in a dingy L.A. rehearsal hall and then telling us to make a beer run. 
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_ tionship with the vast 
majority of the heavy metal community has formed a a 


_ symbiotic bond that has helped catapult many of those fg ) 
=e _ acts, as well as this particular rock and roll rag, to the “Ls Term Reet Aa Tate me mie 
vexed Guns N’ Roses (apparently for delving too deeply into subject mat- very apex of rock and roll fame and infamy. Hey, it all just goes : 
ters other than their musical skills) who singled out both the magazine and § with the territory! 
its editor for some particularly pithy commentary in their song Get /nto the In the early ‘90s, as the face of the hard rock form changed, 
Ring. so did Hit Parader. While some of our late-arriving magazine compatr-" j= 
ots remained loyal to the last vestiges of the Hair Metal move- —grgruaaliimm 


We took it all in stride, for we knew that with a 
iment by focusing their attentions on the 
likes of Warrant and 


little power always comes a lot of controversy. Our . . : — 
attitude was, is and will always be: “Love us... hate oes ee 
us... but never ignore us!” It’s the same philosophy _ Cinderella, we did our best to 
we've offered to hundreds of bands that we've cov- ve te. _ _ move on, embracing the likes 
ered— often while sharing time on a tour bus or le of Soundgarden, Nirvana and 
backstage dressing room. Some have listened... ‘+. ae pois *, ’ Alice In Chains long before it 
some haven't. Either way, our rela- a €e Co an ge , was fashionable to do so. A Re at 
| ae ee CY . new wind was blowing, and it | werden ie |. 
| : was time to alter direction a eee eet 
ever-so-slightly. But just as 
_ some of these “grunge” gods 
began to make their presence 
felt, we also proudly stood 
shoulder-to-shoulder with the 
likes of Pantera, Tool, Korn and 
Rage Against the Machine as 
they battled to keep metal tradi- 
_ tions alive— while creating excit- 
ing and unexpected new artistic 


precedents. 
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As “old guard” bands like Kiss, Iron Maiden and 
Metallica continued to rock on, Hit Parader remained 
one of their primary sources for dispersing key news 
and information to their fans. Of course, by the ‘90s, 
the forces at MTV had grown to the point where they 
provided a logical (and far faster) alternative for 
breaking rock and roll news, once again forcing us to 
change the nature of our coverage. In place of news 
columns and information features, we began to pres- 
ent more in-depth 
interviews and per- 
sonality profiles 
with the likes of 
Marilyn Manson 
and Rob Zombie— 
in the process fur- 
ther cementing our 
reputation as the 
place to go for the 
inside word on 
metal action. 


mination to maintain our role as the stittessente Voice of 
Heavy Metal gained even more momentum. With the advent of a 
new decade and a new century, a strange amalgam of “old 
school” metal ideals and “new schoo!” philosophies seemed to 
meet head-on— with the resulting musical melange proving to 
be both fascinating and daunting. As a new generation of bands 
such as Disturbed, Godsmack, Mudvayne and Slipknot toured 
along-side the likes of Black Sabbath and Judas Priest, it seemed 
as if metal had come full circle— a form that 

could celebrate its long and glorious history, 

yet one determined to continue pushing cre- 

ative boundaries. We here at Hit Parader 

decided to utilize our unique position as the 

long-time chroniclers of the metal form to 

| = create a series of on-going special issues 

! 5 including, The Encyclopedia of Heavy 

S Metal, the Heavy Metal Hall of Fame and 

& various All-Time Metal Top 100 editions. 

1m Quite obviously, our faith in heavy metal— 

9 in all its varied guises, permutations and 

| ~styles— has never wavered! 


oO Sure, these days there remain 
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doubters both at the record Hl 
labels and in the mainstream 
media who continually seem to 
press the belief that heavy 
metal has seen better days, that 
the form’s Golden Age was actu- 
ally little more than a fast-fading 
memory. But we have always pease Pe \ Git 
known differently. We knew that De ane eae 
as long as there were fans out para baaaa ih 
there with fears, hopes, dreams and f 
trations, there would be the need 
for great heavy metal bands— 
and a great heavy metal maga- 


— Zine. And today, as yet another 


4 amazing heavy metal renaissance seems 
_ on the verge of breaking thanks to the 


— our unique media pedal to the metal as only 


likes of Avenged 
| Sevenfold, 
_ Mastodon and 
| Lamb of God, 
| heavy metal 
seems as strong 
as ever... and, thankfu 
| so does Hit 
rae §=-~Parader. 
ee 8 =—=—siThrough 
ma = changing times 
__ and shifting 
_ musical tastes 
_ we have proud- 
_ ly stayed the 
# course, contin- 


ually applying 
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_ we can. Never shy to ruffle some feathers Sean mea, 
and shake up the hard rock world, after 500 issue 


| Hit Parader remains strong—the ultimate 
_ voice of heavy metal for millions of fans 
_ around the globe. As we've liked to say for so 


IT PARADER 


_ long... Hit Parader— still better than a front 


__ rowseat at the hottest show in town! 


So 500 issue done. We’re ready for 


500 more! 
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he last two years have represented one of the busiest— and most satisfying— periods in System of a Down's decade-long career. From the 
time they entered the recording studio in the fall of 2004 to complete work on their latest releases, Mezmerize and Hypnotize, right on 
through their headlining run at this summer's Ozzfest, it has been a veritable non-stop thrill ride for vocalist Serj Tankian, guitarist Daron 
Malakian, bassist Shavo Odadjian and drummer John Dolmayan. With their two companion discs (which were released some eight months 
apart in 2005) selling a combined total of over three million units, and the band having appeared in front of more than a million fans during 
their recent world-wide road treks, no follower of the contemporary music scene can deny that this Los Angeles-based alterna-metal unit has now 
firmly ensconced themselves among 21st Century rock and roll royalty. 

“| don’t know how to respond to a concept like that,” Malakian said. “It’s such a cliche to say that we’ve never done this for the fame or money, 
but it’s true. We don’t mind any of that— we want to become as rich and famous as possible! But that’s never been a main inspiration for us. When 
we started working on these albums, the focus was always on making great music. The idea of how well they might— or might not— sell never 
even crossed our minds.” 

Quite obviously, it is SOAD’s unmatched ability to focus on their artistic creations— rather than on the bright-’n-shiny distractions that so fre- 
quently accompany hard rock superstardom— that has most characterized their on-going run to the top. The undeniable fact is that this amazingly 
eclectic band has managed to continually prove their skills both in the studio and on the concert stage, at a time when far-too-many of their fellow 
rockers have shown themselves to be severely lacking in one of these areas... or both! As this unit continues to “wow” concert crowds at every stop 
along their tour trail, it is clearly their multi-faceted skills that serve to separate System from the vast majority of the heavy metal horde. 

“We take a lot of pride in what we do,” Malakian said. “That’s true for every song we record and every show we perform. We treat making 
albums and playing live differently since one is about a degree of perfectionism, while the other is about instant expression. But they’re each equally 
important to us.” 

While listening to their albums has become a required musical supplement for millions of fans around the globe, witnessing System of a Down 
ply their rock and roll craft upon a concert stage has emerged as an equally unique experience. In some ways the group’s live presentation is akin to 
being trapped in the eye of a hurricane, where a swirling vortex of seemingly unlimited power twists around you at a near-dizzying pace. In other 
ways, it is a feast for both the eyes and ears as this unit’s highly visual and highly cerebral presentation enters the cranium through it’s ear-blasting 


BY ROB ANDREWS 


p g yrical messages find a home in the brain’s most delicate lobes. As they prove on a nig 
in/night out basis, the SOAD crew clearly rank among heavy metal’s crown jewels— a band that in thought, deed and action are as unique as their 
name. 

“Every show is something special to us,” Malakian said. “We treat the opportunity to reach thousands of people with our music as a true honor. | 
can’t remember this band ever not being totally focused when we go on stage.” 

The simple fact of the matter is that whether it’s on the concert stage, or as shown throughout their latest pair of albums, few bands understand 
the inherent power of the rock form better than System of a Down. Mind you, we’re not talking just about the sheer overwhelming volume that the 
style possesses— though there’s plenty of that contained in the strident, often overwhelming metallic messages that this unit spews forth. Rather, 
we're referring to the power the form can also demonstrate through its words and lyrics. 

Clearly System of a Down is not your “standard” hard rock act, if indeed such a creature still even exists in these highly unpredictable times. For 
this highly individualistic Armenian/American quartet, rock and roll— especially heavy, often vitriolic rock and roll— has become their primary voice 
of expression. And as this fearless foursome have continually shown through their various headline-grabbing actions, this is one band that refuses to 
view contemporary music as a mere collection of well-played notes and heart-felt words. SOAD see music as the ideal means for reaching the rock 
and roll masses with their politically-charged, emotionally-fueled heavy metal excursions. 

“There is no question that our shared Armenian heritage, as well as our political views, are really important to this band,” Tankian said. “But it’s 
our musical vibe together that’s really the most important thing. | think that comes across on the albums, but it’s when we get on stage that things 
really come together.” 

The overwhelming success of System of a Down perhaps best reflects the current state of the American hard rock scene. With their heavy 
sound, strong political bent, as well as their ability to meld together many diverse artistic elements (ranging from metal, to jazz, to rap, to Middle 
Eastern melodies) within the fabric of their music, SOAD is as cutting-edge as any top-selling band can ever hope to be. Indeed, their attention-grab- 
bing appearance and thought-provoking words have helped to redesign the musical perspectives of this entire hard rock generation. While the band 
members themselves may scoff at such a notion, preferring that focus be placed on their results rather than their supposedly “hip” trappings, they 
can't deny the fast and furious impact their approach has had on the entire rock and roll scene. 

“In our music we have the openness to go anywhere,” Tankian said. “Our goal has always been to stay open to whatever currents guide us 
through our lives— musically, thematically, in every way just to be ourselves. Our songs and themes range from political, to social, to daily angst, to 
love and to hate. But those who believe that our agenda is just political miss the true point of this band. We want our music to touch upon every 
sense of our audience— visual, ae taste and touch.” 


“It's such a cliche to say that we've never done 
this for the fame or money, but it’s true.” 
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“With this being our second album, 
fans have a better idea of what to expect.” 


BY LEE TILLINGHAS]) 


ou’d think that by now Corey Taylor would 
practically be dropping in his rock and roll 
tracks. After all, the dude has been on a virtu- 
al non-stop musical merry-go-round for the 
last five years, dating all the way back to 
when his “main band”, Slipknot, produced their soph- 


-omore album, lowa. After a two-year recording and 


touring cycle for that disc, Taylor almost immediately 
went into recording mode with his “other” band, 
Stone Sour, whose self-titled debut album sailed to 
platinum sales glory back in 2003 thanks to break-out 
hits like Bother. 

Only months after his road responsibilities with 
the SS brigade ran their course in late ‘03, Taylor 
rejoined his masked Knot brethren for the lengthy 
studio process that resulted in their already-classic 
Vol. 3: The Subliminal Verses. He then spent most 
of the next two years touring the world with the Nine 
Man Mutant Metal Army performing in front of crazed 
crowds from Topeka to Tokyo. And just as that band’s 
incredibly hectic tour itinerary was reaching its con- 
clusion late in 2005, the determined frontman 


announced his intentions to return to Stone Sour for 


READY FOR ANYTHING 


their sophomore album, Come Whatever May. Come 
to think of it, considering his filled-to-the-brim musi- 
cal agenda, it’s rather amazing that Mr. Taylor even 
finds the time to rest! 

“Sometimes all | want to do is sleep,” he said with 
a grin. “It has been a really busy time for me, but | 
love it. Actually, | always make sure that no matter 
how ambitious my musical plans may get, | have as 
much time as possible for important things— like my 
son. Music has to take a secondary place to him. But, 
making music is such a big part of me that it never 
really seems like work. It's what | love to do.” 

Functioning in close accord with follow Knot-mate 
guitarist James Root, along with guitarist Josh Rand, 
bassist Shawn Economacki, and recently departed 
drummer Joel Ekman, (since replaced by Roy 
Mayorga), on Come Whatever May Taylor proves that 
the success of Stone Sour’s debut disc was certainly no 
one-off affair. While this unit's surprisingly melodic 
metal musings are a far cry from the full-out frontal 
assault issued by Slipknot, throughout the new album 
Taylor shows that his trademark vocal power and dex- 
terity is still as omnipotent as ever. On songs such as 
Through Glass and 30-30/150, this band roars ahead 
with an almost pervasive fury; but one that’s tempered 
with a distinctly mid-western sensibility... and surpris- 
ing reserve. 

“The benefit of this being our second album is 
that the fans have a better idea of what to expect,” 
Taylor said. “They know by now that this isn’t going 
to sound like Slipknot, and that it’s not supposed to 
sound like that. This is a very different band. If | 
wanted to make music like Slipknot's | already have 
the best band in the world for doing exactly that. 
There’s no point in doing that. Stone Sour comes 
from a very different place musically, and that’s 
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what’s so cool about it. It’s very different, but totally 
viable. We write very accessible songs— and that’s 
what happens naturally when we write for Stone 
Sour. It comes out that way whether we plan it or 
not.” 

The infectious appeal of Stone Sour’s sound 
seems to have an almost psychological impact on 
Taylor’s artistic soul, freeing his spirit, and cleansing 
it of the “darkness” that fills so much of his Slipknot 
material. But the duality of his creative nature is still 
very much a part of the singers being, and he knows 
full-well that after a year spent recording and the 
touring with his SS brethren, he will need to release 
his pent up hostilities and frustrations through the 
metallic meat grinder that is the Knot. But unlike the 
last time that he went through such a dramatic transi- 
tion (which led almost directly to industry-wide spec- 
ulation that Slipknot was on the verge of breaking 
up), this time around Taylor feels like he has a much 
better handie on the entire situation. 

“| think | have a much better understanding of 
how each of these bands fits into my life,” he said. 
“The fact is that there is room for both of them— and 
for me, there is need for both of them.” 

There’s no question that Taylor seems 
“happier” within his role in Stone Sour than 
he appears when leading Slipknot into 
action. That's not to say that he is any more 
satisfied with one band than the other. Rather, it is 
clear that the more laid-back, happy-go-lucky atti- - 
tudes presented by SS seem to perfectly suit Taylor's 
mood when he’s away from the Knot camp. His con- 
tentment with Stone Sour is obvious every time he. 
Steps on stage where his rather unexpected ear-to-ear 


grins frequently confront those who crowd the area in — 


front of the concert stage. 

“| do smile a lot when I’m on stage with this 
band,” he said. “It’s just a lot more relaxed than it is 
with Slipknot— which is reflected in the basic nature 
of the music each band plays. | enjoy being in both 
bands, but there's a good-natured fun | have with 
Stone Sour that | can't find anywhere else.” 

Now, however, an interesting (albeit pleasant) 
dilemma confronts Taylor. Just as the expectations of 
Slipknot’s audience began to drain much of that unit’s 
creative energy prior to the recording of their most 
recent album, the success of Stone Sour’s two discs 
has begun to place a similar burden upon Taylor and 
his cohorts. Gan they continue to evolve as a band 
after fans have grown to expect the kind of easily 
accessible, yet hard-hitting material presented on — 
each of the group’s albums? As he begins to look 
ahead, it’s a situation that Taylor has already begun to 
consider. 

_ “To me there’s only one consideration and that’s 
maintaining your musical integrity no matter what 
band you may be talking about,” he said. “But at the 
same time, the fans mean everything to me, and mak- 
ing sure that they’re happy is equally important. So 
what I’ve done to a great extent is turn inwards. | 
think that if a song— whether it’s a Slipknot song or 
a Stone Sour song— is something that satisfies me, 
then it should satisfy the fans as well. That’s not 
being arrogant, that’s just being honest.” 


PHOTO: ANNAMARIA DISANTO 
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member is 26 years old. We're just a bunch of 
kids from OC. We don’t have as much cred, 
yet. We're doing okay. We really are. We pride 
ourselves on that. 
You’re 22 years old, and you’re getting mar- 
ried. How are you dealing with it? 
My fiancée and | are not getting married until 
2007 and |’ll be 24 by that time, so we're wait- 
se eee , ing alittle bit. We want to establish the band 
Do you think you ve silenced your critics with i talk about get to do that. When some- and have our aie to 
A Death Grip On Yesterday, which came out c One tears someone else down, it’s because n. Bur 
and sold over 60,000 records its first week in _ _ something | is pathetic and screwed up inside 
stores? g of them, not us. When | was younger, people 
We love doing this and if people like it, that’s J who were talking smack really bothered me, 
amazing. If they don’t, they can have their E but now | think it’s pathetic. 
opinions and that's fine. Letting our critics get | A lot of people consider Atreyu “the band 
t you love to hate.” What’s the biggest mis- 
conception about you guys? 
We're nice guys. We're not holier than thou. 
We're just a young band. I’m 22. Our oldest 
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ine to write. We pate a oa big rock 
sound as well as have the record be brutally 


heavy, SO we accomplished all that we wanted. 


It’s very real, and not polished and machine 
like. That big rock sound came across, thanks 
to Josh Abraham, who produced it.[Guitarist] 
Dan [Jacobs] listened to cheesy ‘80s metal 
and we all grew up listening to rock music, 
and we all love stuff that caught our ears. 
Catchy music? Who doesn't like et When 
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on A Death Grip On Yesterday. There are 


subtle, synthy “extras” on songs like We 

Stand Up. What was the impetus to try and 

play with new textures? 

We definitely have some new stuff going on, 

with synth and strings. We wanted to do extra 

things, and the engineer we worked with, 

_ Ryan Williams, was great. We put things in 

_ the songs to heighten them, and make them 

_ brighter. We did a lot of stuff that you may not 

Notice on the first listen, but if they weren’t 
there, you’d definitely notice. It’s the bells and 
whistles, the extra touch. For the most part, it 
was adding that little ‘extra’ something that 
was the difference, from our last album, The 
Curse to this record. We feel adding that stuff 

_ lifts the record up. 
Is it hard to sing and play the drums? It’s 
just so rare to have a vocalist who plays 


ee LLL 


mernciites its hard! Whenever | write a 
song, | record the singing part after | record 
the drums, without ever doing it together, 
and then | go to practice and realize that it’s 
really difficult, especially when | am playing a 
hard beat and trying to sing at the same 
time! I’ve trained myself to not think about 
what | am doing. If | don’t think about it, 1’ll 
be okay. 

Can you offer a little insight into the lyrical 


content of A Death Grip Yesterday? 
lot of th lly, 
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ALL IN THE FAMILY 


BY RANDY SMITH 


0 question about it, it's been an amazing year for Korn. During that period they 
released See You On The Other Side— their first release for a new label— to rave 
reviews and chart-topping sales. They produced a video— Twisted Transistor— 
that proved to be one of the most entertaining and ground-breaking efforts of the 
last decade. And they re-launched their legendary Family Values tour concept for 
the first time in five years. It’s been a heady time for Jonathan Davis (vocals), James 
“Munky” Shaffer (guitar), Fieldy (bass) and David Silveria (drums), who managed to effec- 
'* tively put their controversial 2005 split with long time guitarist Brian “Head” Welch behind 
them and move on to once again conquer the rock and roll world. 

“When things happen day-to-day, sometimes it doesn’t seem like that much is going 
on,” Davis said. “But when you consider what’s occurred to us over a year-long period it’s 

- like our. entire lives have changed. It’s all been pretty dramatic, and at times very traumatic. 
And; the best part is that in the end all the ‘drama’ has proven to be very positive. It’s made 
us feel pretty good about ourselves and what we've accomplished.” 
~ Clearly the latest accomplishment on Korn’s ever-active agenda is headlining the 2006 
version of Family Values which hit the North American tour trail back in late summer and is 
continuing to rock on through the fall. With Korn sharing the “main stage” with the likes of 
Stone Sour and the Deftones, and the tour’s “side stage” featuring an array of acts that 
cover a broad range of contemporary music styles, it is apparent that once again Korn has 
made Family Values the “must see” event of the concert season. And, better yet, with ticket 
prices starting off at only $9.99, the band has virtually guaranteed that not only should their 
FV road trek be seen by the metal masses... it wil/be seen by any and all who are interest- 
ed. 

“Giving something back to the fans is always something that’s very important to us,” 
Davis said. “That’s why when we started planning this version of Family Values, we wanted 
to make sure that we had pricing that would allow everyone who wanted to attend the 
chance of doing so. And by introducing a ‘side stage’ to this tour we've also given a lot of 
deserving young acts the chance to be seen and heard.” 

Once again— both on album and stage— this legendary Bakersfied, CA-spawned hard 
rock unit has delivered the rock and roll goods. But despite all that they've accomplished 
over the last 12 months, there are still fans who look at Korn in concert and see a band 
that is missing a key ingredient. Yes, even after recording a highly successful album and 
undertaking an historic tour, there are many Korn fans who insist the band is “incom- 
plete” as a four-piece. All this begs the question; who, if anyone, will ever replace Head? 
We all know that the group has effectively utilized former Otep guitarist Rob Patterson to 
perform with them (in a somewhat strange, unseen, offstage capacity) throughout their 
recent road outings. But does this mean that Korn is once again ready to become a quin- | 
tet? It appears not. 

“We're in no rush to hire a permanent member,” Davis said. “We didn’t want to use 
samples when we’re on stage because that’s just not what this band is about. So we needed 
someone to help fill out the sound. But we're not ready to have anyone ‘official’ appear on 
stage with us.” 

Such intriguing words from the often understated Mr. Davis. But this time around, with a 
new record deal, a new album and a new tour, it does indeed appear as if Korn also have 
created a new lease on rock and roll life for themselves. There’s no question that towards 
the end of their previous record label run (though that company continues to make its 
presence felt through the release of the recent Live & Rare compilation), it seemed as if 
some of the energy that had always characterized the Korn musical ethic was being drained 
from the band’s creative process. 
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The name Jonny Santos should be rather recognizable to metal 

| 'f fans. That’s because the Silent Civilian singer/guitarist cut his teeth 
in mid-‘90s neo-metal band, Spineshank. Spineshank were relative- 

ly successful during their heyday, doing stints on Ozzfest and receiv- 

ing a Grammy nomination. But that didn’t stop Mr. Santos from quit- 

ting the band after the release of their third Roadrunner release, Self- 

Destructive Pattern. 

“| wasn’t happy. We weren't getting along as well as we should 
have been. | wasn’t happy making the music we were making, and 
it’s one of those things,” Santos reveals with candor, laying his 
cards, face up on the table. “The band ran its course, and even 
though we got nominated for a Grammy, | still left on a high note, 
instead of watching the ship sink.” Santos says that he isn’t in close 
contact with his former bandmates, either. It’s clear he’s moved on, 


and is focusing on Silent Civilian and their balls-to- 
the-wall debut, Rebirth Of The Temple 
(MediaSkare). 

“When | started the band, | took a year off, jam- 
ming to get my feet wet. | went back to playing gui- 
tar,” Santos recalls. “I’ve played guitar since | was 7- 
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years-old and | quit guitar to be the frontman for Spineshank. | want- 
ed to get comfortable playing and singing. | got my head on right, 
and found a great group of guys, and we get along well, and they are 
all really talented musicians.” Santos says he deliberately chose a 
group of unknowns for his new band because he wanted hungry, 
fresh musicians. 

Musically, Silent Civilian are light years apart from Spineshank, and 
Santos has happily returned to his roots. Rebirth Of The Temple is 
much more technical, much more thrash-oriented, and much faster 
than anything Spineshank ever did. But Santos says he will always be 
proud of his work in his former band. 

Santos contends, “I knew | couldn’t do Spineshank, Part II, because 
that is what everyone is expecting. | didn’t want people to say, ‘He never 
should have left Spineshank,’ so | had to completely reinvent myself. | 
grew up on thrash, and my old bands before Spineshank were thrash 
bands. The first Spineshank demos were like old Sepultura, but things 
changed. With 
Silent Civilian, | 
made a thrash 
record, because 
that’s what | want- 
ed to do. We went 
in and kicked ass. 
Some of the 
songs are 6-and- 
a-half minutes, 
and there’s lots of 
guitar work and 
drum work. | 
made a musi- 
cian’s album, | 
think.” 

We at Hit 
Parader are 
going to have to 
agree with 
Santos on that 
assertion. 
Rebirth Of The 
Temple is an 
unexpected, solid 
surprise. If 
you've written 
Santos off, take 
the time to write 
him back into 
your metal histo- 
ry book, because 
Silent Civilian will 
tickle your thrash 
metal fancy. 
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GOD FORBID 


GOD FORBID FAST FACTS: 


“Every member of God Forbid has worked for the same New Jersey based badecane 


God Forbid are a North-east band, something that 
makes band practice somewhat of a test of will, 
patience, and strength. 

“It has certainly grown into a more complex situ- 


ing company, called Picture Perfect. “It was the first job | ever had, and it made 
sense to do because it was flexible,” says Coyle. “There was a very low point in our . 
band when Dallas, Byron, Corey, and | were all working there at the same time. Only _ 
Dallas and Byron had cars, and Byron used to hate picking people up, so he'd show 
up late and everyone was just miserable.” 

“When asked why lots of pop culture outlets - magazines, songs, websites — like to - 
dis Coyle’s home state of New Jersey, Coyle responds, saying, “Everyone disses NJ 


ation than before, but it seems to work,” says gui- 
tarist Doc Coyle, not lamenting the band’s tri-state 
status. “[Guitarist] Dallas [Coyle] isn’t in Florida 
anymore. He is actually homeless, and sleeps on 


because the most they’ve ever seen of it is the damn Turnpike, where you have a nice » 
view of a few ozone layer disintegrating factories emitting toxic fumes into the air. Not 
to mention the fragrant sewage smell that comes from New York sending all its waste 
here. | don’t care if people don’t like Jersey. It’s still the most densely populated state. 


friend’s couches. He will hate me when he reads 
this, but think about what it feels for me, to have a 
brother that is a professional bum. Okay, |’m just 
kidding. [Singer] Byron [Davis] lives about 5 min- 
utes from me the next town over in New Jersey, 
and we rehearse at [bassist] John’s [Outcalt] house, 
where [drummer] Corey [Pierce] also lives, in Pennsylvania. We tour so 
much now, that there isn’t a whole lot of rehearse time, so as long as 
everyone shows up for tour, it works.” 

God Forbid, who stand out from the crowded metal pack due to the 
fact that four fifth of the band are black, spend much of their time on the 
road, promoting their latest album, IV: The Constitution Of Treason 
(Century Media). The album accidentally stumbled into becoming a con- 
cept album. “The album was not originally a concept album, but as lyrics 
were being written, a dark and apocalyptic vibe seem to really resonate 
from the material,” Coyle reveals. “It wasn’t until the record was near 
completion, and the songs had been arranged in their proper order, that 
| thought | should write a story to the lyrics. It just seemed to make 


in the country as well as the wealthiest. Obviously, somebody must like it.” Coyle 
also says he enjoys the state's diversity, claiming, “I feel comfortable here, and | like 
the diversity and there is access to everything | need.” 


sense because the album was so epic already. Here’s the story summa- 
rized: A nuclear holocaust takes place and ravages most of the world. In 
the wake of this destruction, the survivors reform society as they see fit, 
which ends up being very religiously oppressive. A leader emerges and 
forms a rebellion against this injustice. Civil war erupts, and this man is 
killed when victory is almost near. Times passes and society eventually 
returns to an even worse political and military state than it was before 
the nuclear war. It’s mainly a story about mankind's unwillingness to 
fully evolve into a species that wishes to preserve itself instead of being 
deadset on self-destruction. I’m very opinionated when it comes to top- 
ics of this nature. | could really go on all day, but | won't.” 

Still with us? We think so. The concept that Coyle described is defi- 
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nitely a current, relevant topic in today’s post- 
September 11 age. This concept is set to shreddy gui- 
tar, high-tech guitar work, and the intimidating, 
almost militaristic barks of Davis. The brothers Coyle contribute clean 
vocal melodies on IV: The Constitution Of Treason, which has a very 
classic, European metal vibe to it. But ultimately, the album is thinking 
man’s metal, with brawny riffs and a brainy concept, and that’s another 
thing that keeps God Forbid one step ahead of other bands in the over- 
crowded metal scene. 


Cute yet tough women in metal are few and far between. Let’s face it. 
Heavy metal attracts more dudes than chicks. It’s a fact of life, one that 
most of us accept. But every once in a while, a strong, ferocious woman 
rears her head and makes an impact. Walls Of Jericho frontwoman 
Candace Kucsulain is one of those women. She is inadvertently out to 
break down the walls for her gender in a male-dominated genre of music, 
whether she likes it or not. 

“I’ve got to be honest,” Kucsulain says. “| don’t want to take credit for 
anything. Any girl who is willing to stand up and be counted, and get into 
the metal scene, that’s great. | didn’t get into the music because of any girls 
who inspired me. | did it because | was passionate about this music.” 

While Kucsulain isn’t waving the flag for chicks in metal, you can’t deny 
that this petite firecracker does inspire curiosity and interest, thanks to the 
way she barks like a beast over fast, moshable riffs on her band’s newest 
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an even cooler night job (singing in a heavy metal band)! 


WALLS OF JERICHO FAST FACTS: 


“Walls Of Jericho broke up a few years back because they lost their drummer and 

couldn't find a suitable replacement. Luckily, they rebounded and released All Hail 

The Dead, their most critically praised effort. 

*Kucsulain is an experienced body piercer. Talk about a cool day job (piercing) and 


album, With Devils Amongst Us All (Trustkill). “There is absolute emotion 
in this, 100%,” Kucsulain says, beaming with pride about her band’s latest 
offering. “It’s hard, but it’s emotional in a good way. What you see is what 
you get with us.” 

On With Devils Amongst Us All, Walls Of Jericho, who take their name 
from the Helloween album of the same name, employed a producer for the 
first time. Despite having released three previous albums, the Michigan- 
based band never enlisted the help of a producer. But they wanted to step it 
up on With Devils Amongst Us All, and that required the guiding hand of a 
producer. The band selected former Switched frontman Ben Schigel, who 
has produced albums by Chimaria and Misery Signals, to name a few, to 
man the boards. And it was a pleasant experience for them. 

“In metal right now, you gotta step up,” Kucsulain says. “We've done 
several records so far, and we need to be on top of our game for this new 
album. We didn’t want to write the same thing over and over again, and we 
want to have our own sound. We are growing as musicians and as people, 
and Ben was like an extra hand for us. He didn’t try and change our sound. 
He just offered his advice on how to make our songs better.” 

On With Devils Amongst Us All, songs like A Trigger Full Of Promises are 
Walls Of Jericho at their best and at their tightest. Walls Of Jericho address 
an assortment of social issues on the album, ranging from rape to love 
lost. On The Haunted, Kucsulain addresses the often-difficult subject of 
rape, a topic she has broached in the past. “It holds a lot of meaning to me, 
for anyone who has ever dealt with it,” she says, referring to why she has 


VOIVOD ite : ote 


Katorz 


caadind Denis D'Amour, Michel Langevin, Denis Belanger and Jason’ Newsted, Ee . 
Katorz' melds the best aspects of Voivod into one album and continues to move © 


in the surreal worlds they have long called home. Anather milestone from metal’ Ss 
‘treasured pioneers. Check video trailer and audio samples. at tte 


GIANT SQUID 
Metridium Fields 
Giant Squid's cinematic 
soundscapes are soaked with 
imagery of nautical 
desolation and mountainous 
solitude. Gorgeous yet 
uncompromisingly eclectic 
heavy doom rock. 


THE END OF MUSIC AS WE KNOW IT. 


http://voivod.theendrecords.com 
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AGALLOCH 
Ashes Against The Grain 
Always progressing but never 

losing touch with their dark 
metal roots, the new album 
unites elements of black 
metal, Scandinavian 
prog, and post-rock. 


UNEXPECT | 
In A Flesh Aquarium 
Unexpect's wild musical 

adventures are fuelled by a 

variance of creative styles — 
black, death, progressive 

and classical metal. 


) 
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SLEEPYTIME 
GORILLA MUSEUM 
Grand Opening And Closing! 
Reissue and Expansion of the 
2001 debut from Rock 
Against Rock pioneers, 
including 2 unrelased songs 
and a live bonus recorded by 
the new line-up. 
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returned to the subject more than once. “And it’s weird, 
because the song itself is so ridiculously catchy. I’ve learned, 
| though, that if you want people to listen to the message, you 
f_~—_—SCshhave to sugarcoat the package. If that’s one super catchy part 
you can’t get out of your head because it’s so catchy, | am 
stoked, because it’s saying something and people will 
remember it and connect with it.” 

' Thankfully, there are plenty of parts on With Devils Amongst Us All that 
PAE fans will connect with. 


‘WICKED WISDOM 


“I've always been into this kind of music,” says Wicked Wisdom fron- 
twman and actress Jada Pinkett-Smith. “Like most bands, when we first 
got together, we went through different sonic transitions. At first, we had 
an R&B, rock and pop fusion thing going on, and it didn’t work for us. We 
went to Europe, and we started playing with different ideas with a heavier 
feel, and that’s how we always wanted to go.” 

| | While many loyal Hit Parader readers might be raising their eyebrows at 
| the fact that the pint-sized Miss Pinkett (who is also Mrs. Will Smith) is 

| | into heavy metal and that she is performing it. But seeing is believing, as 
| | Miss Pinkett spent her summer of 2005 on tour with Ozzfest, and she 

i | watched every single band that she shared the side stage with. Chances 

i | are, if you were looking for Jada Pinkett backstage, you’d find her rocking 
Hl | out to Mastodon and Killswitch Engage. This little lady puts her money 

i | _ where her mouth is. 

| “It's music I’ve always listened to,” she reveals about metal. “You’d be 
| surprised how many black folks are into this music, but don’t feel invited 
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time as Prince and Chaka Khan and Ozzy and Led Zeppelin. | want to break 
down the idea that music has color lines.” 

On Wicked Wisdom’s groovy, semi-funky, totally aggro, eponymous 
debut, Pinkett proves she is a small person with a huge voice. “I! have 
been doing it for 5 years now,” she says. “I have always wanted to gener- 
ate power. No one will do what Freddie Mercury did with his voice. No one 
can achieve the same tones he had. | have had vocal coaches and | work 
on it every day...every day! | am getting the power | want, and am work- 
ing on my tones. It’s like sculpting your body!” 

Wicked Wisdom features an impressive cast of musicians, including 
drummer Fish of Fishbone fame. “He knew my lead guitarist, Pocket, real- 
ly well, and he came to one of our shows, and said, ‘Jada, you need me 
now,” Pinkett reveals about Fish’s recruitment into her band. 

In 2006, the singer has dedicated herself to her band, choosing to move 
her acting career to the back burner in favor of the rock. “That will always 
be a part of my get down,” she laughs. “I can’t give up my day job yet. | do 
it when the roles come around. In Hollywood, there are not a lot of great 
female roles, so | have time for my music. It keeps me busy, because if | 
am not busy, | get in trouble.” 

As for her famous, big box office husband, who is also one of the most 
successful pop rappers of our time, Pinkett-Smith says he enjoys the 
hard rock. “He appreciates this genre because it allows you to expand 
and grow,” she reveals. When asked if Pinkett-Smith would ever col- 
laborate with her husband on hard rock project, she says, “I don’t 
know! Even though he has a love and appreciation, it’s a different 
expression than his get down.” 


to the concerts, and that’s one of the reasons | felt it was important to par- 
ticipate in Ozzfest. Perception is not truth. People might perceive that | 
would not appreciate this genre, but | was introduced to this at the same 
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“THE SONIC EQUIVALENT 
OF COMING UNDER 
ENEMY FIRE.” 


\ www.strappingyounglad.com 


For more info on this and other Century Media artists, . 
tour dates, free MP3s, and more visit www.centurymedia.com iTunes CHOICE 
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hey've been hailed as the best young “pure” metal band to emerge from Britain this decade. They've been favorably compared to 
everyone from Metallica to Machine Head to Iron Maiden. They've been cited as one of the few “modern metal” bands capable of 
blending 21st Century hard rock ideals with classic metal concepts. Yup, Bullet For My Valentine have certainly received their share 


of critical kudos during their brief time in the spotlight. But vocalist/guitarist Matt Tuck, guitarist Michael Padget, bassist Jason James 
and drummer Michael Thomas have taken their rather sudden ascension into the hard rock hierarchy rather well. As their debut disc, 
‘The Poison, continues to ride the lightning atop the Euro-metal charts, and follows a slow-yet-steady growth pattern on this side of the 
Atlantic (aided by their recent shift to a larger label), these Wales-based rockers know that they still have a lot of work to do before they can 
begin to properly live up to all the praise that has been heaped upon them. Recently we spoke to Tuck about what it’s gonna take to make 
BFMV one of the biggest metal bands on Earth. 


we're a contemporary metal band that has brought in a lot of what we 
[ ee love about more modern hard rock into our sound. 
Mick Tuck: Re anyone ever really prepared for something like that? It MT: We come from a place called Bridgeend, Wales. It’s a little out-of- 
was amazing for us, and something that we truly appreciate. But it the-way, but it’s a great place to start a band. The entirety of the United 
| was a little overwhelming at times. | mean one day you're a young Kingdom is fairly small— at least in comparison to America— so a 
= band struggling to get your first album done, and the next you're on young band can get from where they live to a place like London without 
_ the cover of some of the biggest European music magazines. It does f too much difficulty. Michael, Padge and | started our first band, called 
particularly creative group, but it allowed us to play loud, aggressive 
music and learn a lot about what a band is supposed to do. Then we 
added Jason a few years ago, and that’s when things began to really take 
MT. That was fine with us. We knew that when we came to America it § shape for us. We started balancing our style with a bit more melody, and 
mi. 


| change your life. aes Jeff Killed John, back when we were kids in the mid-’90s. It wasn’t a 
* wasn't going to be easy. The kind of music we play is a little more as our playing improved so did our song writing. We changed our name 


BY RICHARD QUINN 


to Bullet For My Valentine, and at the second show we ever played 
under thatname,wegotsigned. 


> accepted in rEnoees at fhe HRA than it itis in n the States, wane rea ata 
more trendy than we are when it comes to musical loyalty. Europe 
| tends to be a little more traditional when it comes to its rock and roll 
tastes. So when we had the chance to play third on the bill for the 
| Rob Zombie tour, we jumped at it. We wanted the chance to introduce 
| Ourselves to America, and that was a orca’ ne of gona it. 


if 
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MT: We’ re rade * go. "We write all the time. | sit in the back of the tour 
bus with my guitar and | write songs while we’re on the road. We could 
_ MT: It was a little rough at times. A lot of fans may hot have been that § go in today and make another album. But right now our job is to focus 
_ familiar with us or our music, so we got a mixed response in some On going on stage every night and playing the songs that are on this 
+ markets. New York was particularly tough on us, but we had been ene We're feally enjoying that. 
». warned about that. It’s a little like London in that regard— they see so § HP: ‘ eth ing interesting | 
_ much, and because of that they enjoy putting you through your paces. as 
@ Some smaller markets are just happy to have a band come through MT: Well, it ace had more to ae with the album itself than with 
" their town and perform. Other places rather expect that, and are very the label. The disc was originally released in America on an indie 
_ critical, but we can handle ourselves, and thankfully, most of the time label, Trustkill. But they have an association with Jive Records, 
_ when we left the stage, we were it a warm “iS which is a major label. Jive waits to see how certain albums perform 
at before they agree to pick them up and distribute them. So we sold 


a the first 50,000 units of The Poison while we were on Trustkill, and 


MT: It's nice because the people who come to those shows are obvi- then Jive picked it up from there. They have much bigger promo- 
_ ously very attuned to us and what we're doing. We can just go out tional budgets, and their distribution network is very strong, so it 

there and do what we do best. We don’t feel the need to try and win was a very good situation for us. 

g them Over every night. HP: One last things... how do you v 


10 Metals 

ead. i MT: We actually have enough to occupy our time just worrying about 

) ourselves. So considering the entire state of metal is rather intimi- 

_ MT: It makes us feel great! But at the same time we want to make dating. | hear a lot of good music out there, but | also hear a lot of 
® sure that fans realize that we're using those influences as our starting garbage. But | imagine that’s the way it’s always been. All we can 

_ point. We're not trying to copy those bands or play music that repre- hope is that the cream will rise to the top and that there'll be a lot of 
f sents some bygone era. We're very proud to be a metal band, but fans there ready to appreciate it when it does. 

PHOTO: FRANK WHITE 


g ‘We knew that when Wwe Slide to America It wasnt going to be bell x 
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Hit Parader: Why does a young band like 
Wolfmother draw so heavily on a hard rock 
style that was popular before any of you 
were even born? 

Andrew Stockdale: | think that might be a 
bit of an oversimplification of what we do 
because this is very much music intended 
to be listened to by today’s rock and roll 
audience. But we certainly do have our 
influences from the ‘60s and ‘70s, and 
much of that is because we view that period 
as a very expressive, exciting time in rock 
history. | think that was particularly true of 
the British rock of that period. Bands were 
experimenting, and coming up with new 
ideas and new sounds. | guess in some 
ways, that’s what we’re trying to do. 

HP: So you're trying to create something 
new by recycling something old? 

AS: (Laughing) That’s a rather interesting 
way of putting it, but | guess that’s true. 
Everyone needs their point of reference, 
and that particular period in music history 
is ours. But | want to believe that it is our 
starting point rather than our ending point. 
We've taken our influences and brought our 
own style to them. For whatever reason a 
lot of people believe that every band must 
somehow emerge as something totally 
unique and different. | don’t know if | 
believe that; we’re all extensions of the 
same musical family tree. We have the 
same roots and the same influences. It’s all 
just a matter of where you take all of it and 
what you make of it. 

HP: How did Wolfmother come together? 
AS: You see us now, and everyone thinks of 
us as a new band with a debut album out. 
But the fact is that we’ve been around for 
the last seven years. We met when we were 
all in college in Sydney, and we’d get 
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It naturally led own a path less trav- 
eled. When we started to jam together, 
sometimes we'd just play the same song 
for hours, working on the riff and just get- 
ting into the total vibe. That’s what it was 
about for us for a long time. It wasn’t until 
maybe 2003 that we started to think about 
doing this as a career. 

HP: What convinced you that you should 


take the band to the next logical step? 

AS: | put together a demo tape of some of 
the songs | had been working on. Nobody 
familiar with our album would recognize it, 
because it was a totally acoustic collection 
that | basically did for my own pleasure. 
The other guys in the band didn’t know 
about it, and they didn’t even hear any of it 
until it was totally completed. | didn’t know 
how they might react to it because it was 
so completely different from what we were 
doing in our jam sessions. But, much to my 
surprise they really liked the songs, and 


asics, and give them a good song, a good 


_ riff and a good melody, they'll give you an 


Onest shot. 
HP: After you signed your record deal you 
vent to LA to record your album. Why? 

S: It seemed like the good thing to do. But 
t did present some problems for us. When 
é first went to L.A. we really didn’t know 

here to go or what to do. Someone we 

ew recommended Cherokee Studios to 

S, saying that it was the place that Pink 
loyd had recorded much of The Wall. That 
was good enough for us, but what they did- 


my 


Mi, 
ih 


; _ _ ee 
Wolfmother: The latest Thunder From Down Under. 


that was what got us going in a more pro- IF now that fans in 
fessional direction. Of course, the songs 1 crowd when it co 
quickly transformed once the three of us ( back fh 
got our hands on them. 

HP: Let’s talk about the band’s name. 

Where did that come from? 


‘t tell us was that the place really hadn't 
een active in recent years, and that most 

_ of the equipment was gone. But it gave us a 

_ place to work, and that was very important 

| for us. That's where a lot of the material for 

_ this album came to life. Now it’s time to 

_ unleash what we've done on the world and 

_ get on the road. We can’t wait to experience 

_ what happens next! 
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AS: It’s kind of a funny story, because for a 
long while after we got together as a band 
we didn’t know what to call ourselves. It 


European shock-r Pi may never ° 
on onthis side ofthe Atlantic. That's a 
ularly well with this surprisingly 
es in his heart and soul that with 
ip’s latest release, Thornography, 


away. But the harsh light of reality has begun to 
poneith and his crew— Paul Allender (guitar), 
es McKillboy<(guitar), Dave Pubis (bass), Martin Foul 
eyboards) anne Adrian Erlandsson (drums)— and when he 


€ is always hope. | honest- 
chance with this album 

: aS that we've always wanted.” 

ir HOt they ever suopéed i in making a major sonic 

fie America | there’s no avoiding 


; ingly well-played metal opuses, 
-andt it a theatrically-charged artistic pres- 

Ta: * entation, one-migh imagine that COF would be the perfect 

~ band for those weaned on the more blatant shock-rock trap- 

pings of Slipknot and Mudvayne. But for whatever reason, 

despite more than 15 years of trial-and-error musical 
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‘has yet to occur for 


progress, that kind of ntetallic at a 
bV ornography, COF are 


Dani and his lads. Now, howevé 
determined to prove that it still TRIG 

“The success of bands like Slipknot really have little direct 
bearing on us,” he said. “But at the same time it does show yin \ 
there is a sizable audience that’s willing to explore the outer. 
edges of the metal periphery. What we're doing is far from 
mainstream— indeed, about as far as you can get! But on this 
album we've introduced elements that should aid our efforts to 
reach a wider audience... without sacrificing our principles.” 

One of the steps towards more mainstream acceptance that © . 
Cradle of Filth has taken on their new disc was invitinginthe 
likes of HIM’s Ville Valo to perform on a number of tracks. Valo’s 
contributions of The Byronic Man add an unmistakable flair to 
the proceedings— marking the song as something different 
from anything COF have done before. Throw in the spoken-word 
narration (done by actor Doug Bradley of Hellraiser fame), and 
there’s no doubt that the Filth gang has gone that extra step in 
order to expand their musical base. 

“Ville did some amazing work’on the album,” Dani said. “But 
so did all of our invited guests. We even brought in a choir to 
add some ethereal gloss to the proceedings.” 

There’s no denying that despite their on-going struggles to 
break through in the North American market, the formula used 
by Cradle of Filth throughout their career has already paid some 
major dividends. Indeed, this unit ranks-among the biggest 
heavy metal bands in the world— though many of you reading 
this probably don’t even own one of the band’s discs. Fact is, 
while they may lack the instant household recognition of a Korn 
or Slipknot on this side of the Big Pond, over in Europe, Cradle 
of Filth is clearly more than just another shock rock contin- 
gent— they’re a true legendary force. 
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and begat work Of 

- and Her Embrace, on 
which the band began 
solidifying their uniquely 
rk style: * 

— owing that disc’s 

“appeare nce, Cradle of Filth hit 


How has this contingent made such a strong impact over- 
seas while leaving the vast majority of State-side metal heads 
in the dark? Hmmm... that one’s rather hard to explain. Just 
picture stage shows featuring “virgins” dripping in fake blood 
and a bad-boy image filled with potty-mouth slogans and das- 
tardly T-shirt designs. Throw in some wickedly satirical lyrical 
concepts, and some “Banned in London” attitudes, and you 
have the heart and soul of the Cradle of Filth artistic ethic. 

“There is definitely a style of European metal that for 
whatever reason has never really reached above cult statys — 
America,” Dani explained. “I believe that Cradle of Filth is 
among the leaders of that style of highly progressive, Hidhiy 
intense metal. Whether or not that translates over to American 
audiences still remains to be seen.” ' 

The fact is that Cradle of Filth have been waging their bat- 
tle for world-wide recognition since 1991, when this Suffolk- 
based unit released a series of demo recordings that made 
them instant sensations throughout the European metal 
underground. By 1993 they had signed their first recording 
contract and retreated into the studio to create The 


al cause. But after coming off 
nit once-again faced internal chal- 
»But by mid-2000 a 

scene with Midian, a disc © 
in the eyes of na fans, 


a 


a pay stro Feligiog effort that seemed to turn off. 


Principles of Evil Made Flesh, a disc that was hailed as a 

five-star smash in many.of the Continent’s leading rock rags. as many fans as it turned on. But now with the arrival of 

But soon after the album’s appearance, a war of words broke Thornography, it would appear as if Dani Filth and his boys 

out between COF and their label, leading to not only the are ready to do what ever tht kes 

group seeking greener artistic pastures, but also causing a Tucson to Tokyo. ; 

major shakeup within the band. The release of an EP, “We're a band that wants to cuca arodti the world,” 

Vempire, in 1995 signaled the termination of Cradle’s first Dani said. “We’ve done our job— now its ye to ue people to 
' » secord deal, and by 1996 the group, had inked a new contract accept us... or not,” 2: 
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“lt is time for other people to headline Ozzfest.” 


probably never dreamed possible. So as 
interest in his next solo disc (his first in 
nearly five years) begins to build, it’s easy to 
understand why many within the metal king- 
dom view his recent Ozzfest exploits with 
particular interest. 
“| can’t talk too much about the new 
Ozzy album, because they told me not to,” 
joked guitarist Zakk Wydle, who pulled dou- 
ble duty at this year’s Fest, working with 
Ozzy’s solo band as well as leading his own 
unit, Black Label Society into action. “All | 
__can Say is that it sounds great to me. It’s 
__ classic Ozzy.” 
7 What more could any heavy metal fan 
__ want than a fresh dose of Ozzy’s patented 
__ guitar-driven rock? But perhaps none of us 
a should hold our breath waiting for this new 
_ album to arrive... simply because when 
D they’ re sequestered in the recording studio 
| sometimes things can drag on a bit longer 
p than they may want for the Ozz and his 
musical cohorts 
. But that’s 
_ nothing particu- 
larly new— it’s 
always taken 
Ozzy a lot of 
blood, sweat, 
tears and time 
in order to get 
his solo albums to sound just 
the way he wants them to. 
“Making a new album has 
always been hard work for 
me,” he said. “It doesn’t come 
easy. I’m always very aware 
of the legacy of music that 
I’ve been involved with, and | 
never would want to release 
anything that doesn’t live up 
to what everyone's expecta- 
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tions might be.” 
____ These days, it perhaps takes a bit more 

than it previously did to get Osbourne primed 
and ready for rock and roll action. But con- 
sidering the fact that he has lived life for the 
last decade clean and sober— in stark con- 
trast to a vast majority of his earlier rock 
and roll existence— acting smart and think- 
ing fast has become almost second nature 
to this crazy-like-a-fox rocker. So it would 
seem safe to say that at some point in the 
near future— as soon as he completes his 
latest Ozzfest run— Osbourne will again 
make his album presence felt in the rock 
and roll world. After all, he’s done it before, 
and he’ll do it again... he is, and will always 
be the one-and-only 0zz! 

“My life is never sensible, it’s always 
crazy,” Ozzy said. “Whatever | do is work, 
and often it happens so fast and furious that 
| don’t even know whether or not I’m look- 
ing forward to it all. But the saving grace is 
that |’d rather have work than nothing to 
anticipate. But | don’t feel that I’m trying to 
compete with younger bands, or even with 
myself. I’m just trying to make the best 
music | can and do whatever is necessary to 
keep me from going crazy.” 
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: “ometimes its not easy knowing that the eyes of the entire heavy 
= metal world are upon you. Many-a-band (including some that have 
long existed at the very pinnacle of hard rock acclaim) have wilted 
away under the intimidating pressure created by such lofty expecta- 

inci ’ tions. Just don't expect | Mastodon to suffer such an ignominious 

fate. With th release of their major label debut, Blood Mountain, and their 

ie headline-stealing run at this summer's Unholy Alliance road trek (which also 
eatured Slayer and Lamb of God), this Atlanta-based progressive-metal unit — 

ms primed and ready to take their rightful place in the 21st Century hard. 

ock hierarchy. Following in the powerful wake of their 2004 breakout disc, 
Leviathan, this time around ee Bill Sihes drummer Brann Dailor, 
/ Saun 


ad mir about Blood WV 
album of the year. How does that make you feel? 
Brann Dailor: | guess I’d have to be pretty foolish to say that it didn’t make me 
feel very happy, wouldn't 1? The album has just come out, so we're just begin- 
ning to get a lot of feedback on it from the fans. Some of them heard a few of 
the songs when we played them live during the summer. But it’s a different 
experience to have the entire album and play it at home or in your car. That's 
when you can really relate to it. There’s so much going on with this album that 
you need to listen to it a few times before you can begin to fully grasp every- 
thing. But 0) far, the Fanon, ug ah has been very positive. 


BD: Its so expected for someone in a band to say that the new album is the 
best thing that they've ever done. I’d imagine that just about every band in his- 
tory has said that at one time or another... and they probably meant it with 
their heart and soul when they did say it. Well, | guess I’m no different! 
(Laughs) This is our best album... no question about it. | don’t know if | can 

_ explain why at this moment because I’ve been living with this music on a daily 
basis for months. But it’s just so heavy, and so interesting, that | can’t help but 
really dig it. 
HP: When you hear people say that Mastodon is the best hope to “save” the 
metal world, does that place too much pressure on you? 
BD: It’s a lot of pressure only if you look at it that way. For us, making music is 
what we do. We don’t really spend much time thinking about saving the world 
or anything like that. We're just a good, heavy rock and roll band that’s trying 
to make the best music they can. It’s up to everyone else to interpret things 
the way they want. But what | hope we can be part of is making this kind of 
music important again. That would be cool. We've gone through this long 
period when you've had all this simple pop music that everyone has been lis- 
tening to. But you've had some great rock albums come out over the last few 
months, and if we can help get people to listen to heavy, technical, progressive 
music again, then that would be a great accomplishment. 
HP: Do you have a favorite song on Blood Mountain? 
BD: Man, that’s so hard. It’s like asking a parent to choose their favorite kid. 
Let's see... Hunters of the Skyis really cool. So is The Sleeping Giant and The 
Siberian Divide. And | don’t want to forget Bladecatcher or Circle of Cysquatch. 
Oh, it’s impossible to pick just one; they're al/ my favorite! They work together 
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to tell the story of Blood Mountain. 

HP: Your last album, Leviathan, was something of a 
concept album. Is that true for Blood Mountain as 
well? 

BD: Yeah, it is. In one way, it’s kind of like what 
we've gone through... shedding a mountain of blood 
in order to get where we want to in terms of our 
music. But in another sense, Blood Mountain is 
something of a metaphor for striving for something 
special. It's about what can happen when you 
attempt to climb a mountain and a stranded. You 


go through hell, with hallucinations and actual dan- 
gers surrounding you. There’s an amazing story 
that’s involved with this album, but it’s almost 
impossible for me to explain without everyone hear- 
ing the album first. Let’s just say that our main char- 


exciting, if | must say so myself 
HP: We hear that you had some special quests: 
appear on the album 


from Mars Volta— (keybordist) key Owens and 
(singer) Cedric Zavala— were on The Siberian — 


Divide. \t was great to have some new faces in the. 7 


Studio, just so we didn’t have to just look at one, f 
another all the time. 


HP: You rece sntly completen VOur yun with Slayer 
and|Lambiof God pe premier Vil alates 
(OL HOWAiG ThatGo 

BD: It was incredible! Weve been lucky to have. 
been invited on some great tours in recent years. 


Gan you reveal who they ate? 
BD: Well, since the album is out, | guess that isn'ta 
Secret any more. Yeah, we had Scott Kellyof = = 
Neurosis appear on the album, and two of the guys — 
i} Eyes Bleed. Everyone brought something special to 
| the tour, and we can’t thank Slayer enough for invit- 
|_ ing us to participate. 


amazing experiences, but being part of something 


_ new may have been the ultimate rock and roll expe- 
} rience for us. There was such a great sense of 
| camaraderie among the bands— a real sense that 
_ we were all in this together. And that goes for the 


other bands as well— Children of Bodom and Thine 


_ HP: But that's just the start of your touring plans, 


a isn't it? 


BD: We are a touring band. Now that the album is 
finished and out there, that’s where all our focus is 


- going to be. We're just gonna be touring around and 
- around in circles, where ever we can play, until 
everyone just gets totally fed up with us. 
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“onthe “Rock Against Bush” tour; the music on the current record stands out as pure propane, as bratty and rebellious as it should be, even if you 
. don’t concentrate on the words. It just sounds good. 


_ weeks later, the first concert | ever went to was Vanilla Fudge at Upsala College in East Orange, New Jersey. desl | waited for bassist Tim Pagel to leave 


. drummed for The Yardbirds before forming Renaissance—playing in The Buddy Miles Express 


- ft out: Cactus put out four albums in 24 months and split up in 1972. Much later, Carmine would 
‘wind up drumming for Rod The Mod for over a decade, even writing Do Ya Think I'm Sexy. 


BY MIKEG @ 


For 17 years Mike Greenblatt was the editor of Metal Maniacs magazine. 
During that time he was in constant contact with the metal musicians who 
inhabit the outer extremes of the hard rock world. Now he brings his 
voluminous knowledge—as well as his deft writing skills—to the pages 
of Hit Parader.—Ed. 


Justin Sane and Pat Thetic are punks. And | mean that as a compliment. You might say the co-founders of Pittsburgh’s ANTI-FLAG are waving 
the flag for everything punk rock, as a genre, is supposed to be all about. | came late to the pleasures of For Blood And Empire (RCA) but consider 
me converted. Besides the fact that they registered over 10,000 new voters during 2004’s Warped tour; besides the fact that they ignited thousands 


Rock History 101. The first heavy band | ever listened to was Vanilla Fudge. | stuck my head in between two cheap speakers, cranked the record player up as 
loud as it would go, and went into the cosmos with You Keep Me Hanging On, a psychedelicized slow dramatic hippie version of a Motown soul song. Several 


and peppered him with questions. He was such a cool bass player! His runs were spidery, slithery- 
fast, and he quick became my first favorite Rock Star. 

| remember being upset when Vanilla Fudge broke up. What | didn’t know at the time was that 
drummer Carmine Appice was to take Tim with him and form a band with Jeff Beck, but Beck suf- 
fered a car crash and was out of action for awhile. Appice ultimately found singer Rusty Day who 
had just been kicked out of the Amboy Dukes by Ted Nugent for smoking pot. He also found Jim 
McCarty—the American Jim McCarty, not to be confused with the British Jim McCarty who 
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after blistering Midwestern stages as lead guitarist in Mitch Ryder & The Detroit Wheels. Thus was a iy 


born CACTUS. (After Beck recuperated, he hooked up with Rod Stewart and formed The Jeff Beck 
Group. Stewart wound up splitting from Beck, finding future-Rolling Stone lead guitarist Ron Wood | 
and formed one of the all-time party bands in the universe, The Small Faces.) You with me? Check | 


a nee 
So fast-forward a few decades. After drumming in bands King Kobra and Blue Murder, Carmine 
forms a band with Canadian guitar hero Pat Travers, puts out a few records, then gets involved in 
a project called Guitar Zeus that has such stalwarts as Mick Mars of Motley Crue, Slash of Velvet 
Revolver, Richie Sambora of Bon Jovi, and a plethora of other top guns. 
And he reforms Cactus. 
_ Since singer Rusty Day was shot dead in an ‘80s drug deal gone bad, Carmine gets Jimmy 
Kunes from Savoy Brown and V on Escapi Records turns into the best damn Cactus record 
ever—with that original drums/bass/guitar lineup—in a solid hour of hard electric rock androll 
topped off with soulful vocals and dynamite blues-harp. 
A recent gig at BB King’s in New York City almost resulted in a near-riot when cops had to order 
the club to open its doors to let in the loud, ugly and unruly mob waiting for hours to get in. 
There's a ton of DVD footage just recently released of other great bands who directly or indirect- 
ly shaped the course of modern metal. DEEP PURPLE, already in the Guinness Book Of World Records for being t the loudest ie in 4g on its classic 
Smoke On Tthe Wiaer, recounts the story of trying to record its classic Machine Head album at the Montreux Casino in Switzerland before it burned down. 
Now, through the magic of video tape, comes their legendary 1996 gig at the Montreux Jazz Festival. Ritchie Blackmore was long gone by then, of course, 
replaced by a veritable magician of the guitar, Steve Morse (ex-Dregs). The rest of the 96 Purp lineup—singer lan Gillan, bassist Roger Glover, keyboardist 
Jon Lord and drummer lan Paice—s in rare form on this hour long set, entitled Live At Montreux, highlighted by (what else?) Smoke On The Water. Deep 
Purple, circa 2006, is still crankin’ out the wattage, as its current Rapture Of The Deep studio album can attest to. Now released in a special tour version, 
with a second:album of rarities and live tracks, it goes to show that a band of this stature, with all its history, still refuses to rest on past laurels. 
And what of the aforementioned Mr. Ritchie Blackmore? Well, when not cavorting around with his wife these days in the rather wussy Blackmore's 
Night, he's rarely seen. But, and this is one big but, again via the current DVD explosion of great Hard Rock and Classic Metal, he can be seen and 
heard in all his magisterial glory on the all-out gut-bust of Live In Munich, as lead guitarist for the mighty RAINBOW. The year was 1977. Blackmore 
had left Deep Purple i in ‘75 to form Rainbow with vocalist Ronnie James Dio and drummer Cozy Powell (he'd break up Rainbow to rejoin DP in 
'83).This show, in front of a wildly enthusiastic German audience, is the only known live document of this lineup. The two discs span eight complete 
performances—Kill The King, Mistreated, Sixteenth Century Greensleeves, Catch The Rainbow, Long Live Rock'n'Roll, Man On The Silver Mountain, 
Still I'm Sad, Do You Close Your Eyes—spanning 100 minutes. Blackmore almost didn’t make the show. He had to be literally smuggled out of 
Austria upon being detained by police there. Talk about metal history! 
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“Pve always liked the RG style. | actually have an old _ 

80s Ibanez, RG550 with the locking trem. But! don’t use a - 
locking trem so the fixed-bridge RGA was perfect forme. 
The RGA is a thick piece. of wood but not overwhelmingly. . © 
heavy. And I’ve always been a fan of the arch-top \6ok, 
It's just classy, and | love the way itfeels. P 


“Then new Presta necks are just antazing. The center of the 
ae of the neck is just a little more flat than a normal neck, 
sd don’t have huge hands so the shape really helps me get a 
- hold on the neck better. And the action is very, very smooth, 


- Although my three RGA’s get beat up, they’ ve been great. 
Ive brought “em on planes and everywhere else, and a year 
— eh Y stil) have yet to need a Set-up. They’ re'still perfect.” 


pee US Excerpis from a conversation with 
Matt Bachand, May 8, 2006, during the = 

Shadows Fall rehearsals for the Strhess tour. 1 i 

See and hear the video interview 

at www.ibanez.com/shadowsfall. « 


Check out Matt and SHADOWS FALL on their 
newest release, “FALLOUT FROM THE WAR,” and 
live this summer headlining the STRHESS TOUR. — 
www.shadowsfallrocks.com - 
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bWARRANT& | 
| BORNAGAM | 
The top selling ‘80s metal legends are back | | 
with 4 original memebers & the phenomenal » 
new front man Jamie St. James (formerly of 

Gene Simmons protoges, Black N’ : Blue!) 
Warrant return to form with their most classic = | 
album in years playing the best hard rock» 
since the Cherry Pie days! a 


DESPERADO 
The Best Of ey Nee cs 


Great White present this unique collection of career high- A long lost album from the outlaw sideproject of Twisted 
lights including the hit singles “Once Bitten, Twice Shy,” Sister frontman Dee Snider, ex-Iron Maiden drummer Clive 
“Rock Me,” “Save Your Love” and many more! A must-have Burr & ex-Gillan guitarist Bernie Torme, Ace was recorded a 
album for fans of this legendary classic metal band! many years ago for a major label who shelved it, making this 

its first official release! . ag 


WEAGLNE ©©2006 Deadline Music, A division of the Cleopatra Label Group. 11041 Santa Monica Bivd. PMB 701 Los Angeles CA 90025, U.S.A. www.cleopatrarecords.com 
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THE SELF TITLED ALBUM 
AVAILABLE EVERYWHERE JULY 18 
INCLUDES THE SINGLE “VICTIM” 


SEE THEM THIS SUMMER ON 


i. WWW.ELGHTPEENVISIONS.COM 
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aa New Album In Stores Everywhere August 22 
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a4 BANDE Ras Music. Beat LiFe. 


For exclusive Trustkill merchandise, music, videos, podcasts, text messaging, ringtones, and more, visit www.trustkill.com 
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band. See them with As | Lay Dying, Trivium, and more at 
“With is ee Us All” 


Y ee The new album from the Detroit band changing the 
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For exclusive Trustkill merchandise, music, videos, Regios text messaging, ringtones, and more, visit i. vous tei coed 


[ VampireFreaks.com ] 
The #1 gothic-industrial website in the world. 
Over 500,000 members and 4 million views a day. 


Create your own free profile, upload your pictures, y 
send messages and chat with other members. fp ( 
Check out the top rated sexy freaks. local events, cults, ) | 4 


music reviews and interviews, radio, chatroom, contests, 
journals, messageboard, discover and listen to new bands, 
plus frequent site enhancements. 


photo by pt potter, www. ptpotter.com © 
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ALSO AVAILABLE AS A LIMITED EDITION DIGIPACK. 
INCL, BONUS TRACK, VipEo. as MAKING OFF 


STREET Date: 29 Au 2006 


| “A SLEEK, DARK ROCK OUTFIT WITH A MORE ACCESSIBLE SOUND, ALL WITHOUT LOSING ITS MELANCHOLIC CORE.” 
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The joumey continues... 


LEAVES’ EYES’ rarest MCD offers 6 BRAND-NEW, EXCLUSIVE TRACKS INCLUDING AN EXTENDED 
VERSION OF THE TITLE TRACK "LEGEND Lanp". AN ABSOLUTE MUST- HAVE FOR ALL LEAVES’ : 
EYES rans! 


ALSO AVAILABLE AS A LIMITED EDITION WITH BLUE Cover ARTWORK! 
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§ _ MOST APPAREL IS ALSO AVAILABLE IN SIZES MEDIUM AND 2X. 2X APPAREL COST AN ADDITIONAL $2.00. PLEASE CALL 952-556-1121 OR VISIT ROCKABILIA.COM FOR AVIALABILITY. 
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59423 GREEN DAY 58070 MISFITS 

Hi Top With Kiss Me, Im Punk! Irish Hi Top With Classic Fiend Skull Slip On With Classic England Skull Multiple Logos On Sides With 

On Side & Fiend Skull On Tongue = Canvas Upper With Rubber Sole Pentagram Logo On Tongue 
$55.95 SIZES: $45.95 SIZES: $64.95 SIZES: 


(8, 8.5, 9, 9.5, 10, 10.5, 11, 11.5, 12) (8, 8.5, 9, 9.5, 10, 10.5, 11, 11.5, 12) (8, 8.5, 9, 9.5, 10, 10.5, 11, 11.5, 12) (8, 8.5, 9, 9.5, 10, 10.5, 11, 11.5, 12) 
MOST APPAREL IS ALSO AVAILABLE IN SIZES MEDIUM AND 2X. 2X APPAREL COST AN ADDITIONAL $2.00. PLEASE CALL 952-556-1121 OR VISIT ROCKABILIA.COM FOR AVIALABILITY. 


Four Leaf Clover Patch 
$55.95 SIZES: 


pails aa yait i 15 


Siete a: 


§ 58910 CLASH Distressed Red Logo WMMetal Riis 


50741 ATREYU Dripping Bloody Narre (oye 7 


98909 BLEEDING THROUGH Skull With, Coffins 


E 58911 C. AND CAMBRIA Keywork Logos 


53647 FALL OUT BOY Red Outline Logo’ 


f 53658 GREEN DAY Heart Grenade Logo ™ 

E 43921 GREEN DAY Kiss Me Im Punk Irish L 
41421 HATEBREED Flaming Logo 

& 50742 HAWTHORNE HEIGHTS Ohio Logg ’ 
. 45984 HIM Tribal Logo/Vines Logo gigi 


40559 CHILDREN OF BODOM Hate Crew Death ro 


18785 CRADLE OF FILTH Supreme Vampyric Evil 
59348 DEVIL DRIVER Group Posed By Trees Pho! 


58774 ANTH RAX Fate ene Star At 


52871 AS | LAY DYING Green Skull Logo 
36362 CRADLE OF FILTH Dragon Logo # 


» 58822 DISTURBED Red 3-D Mean Smiley Fac 
= 42830 HATEBREED Skull & Maces Logo ie 
7, 45596 IRON MAIDEN Fear Of The Dark Live & Lo 


42085 KORN Logo With Large Tribal Design/L 
45590 LED ZEPPELIN Swan Song & Symbols 


52807 AS | LAY DYING Round Circle Skull Logo " 
60191 CHILDREN OF BODOM Oval COBHC Lo: 


46150 DOWN Pepper Keenan Crow: 
48853 GUNS N ROSES Roses & Pistols Bullet Li 0. 


E 43836 IRON MAIDEN Round Killers a 


56710 JUDAS PRIEST Rectangle L 


53598 AC/DC Back In Black Logo sae 

53625 ALICE IN CHAINS Jumbo Red Loge 
58598 ANTHRAX Orange & Yellow Fade Logo" 
58597 BLEED. THROUGH Allover Skulls & Angels 
58595 CRADLE OF FILTH Twisted Logo 

35566 DISTURBED Red Mean Smiley Face & Log 
38032 GODSMACK Jumbo Flaming Sun & Logo 2 
58528 GREEN DAY Heart Grenade/American Idio 


151602 GUNS N ROSES Roses & Pols Bult 


sic SAN 


‘Black abbath 


52557 


Rockabilia Order Form: 


PO BOX 39 Dent 


: Chanhassen HN 39317 


55458 M. CRUE Multiple Pentagram Logos 


52559 KORN Red Logos With Drop _—— 


/DC Logo With Lightning Bo! : 
58685 BLEEDING THROUGH Logo Between Kit 
§8710 CLASH Pink Logo With Silver Star In Cir 
53661 GREEN DAY Embossed Heart Grenade 


f 51553 SLIPKNOT Multiple Pile Of Skulls 


‘eg 1. C, POSSE atchemen Guy Crest Logo" 
© 58917 LED ZEPPELIN U.S.A. 1977 Swan Song L 
a E 45980 LINKIN PARK Gothic Logo ical 


E 53468 MISFITS Classic White Skull Logo 5 


= 45981 MOTORHEAD Classic England Skull Logo 4 ® 
58919 MY CHEMICAL ROMANCE Graveyard Logoam 
£53697 PINK FLOYD Distressed Dark Side Of Moon’ 
°58920 RAGE AGAINST MACHINE Red Rage Logos 


53706 RAMONES Presidential Seal Logo 


4 53722 SEX PISTOLS God Save The Queen aij 


55468 SLIPKNOT Logo Across Triple S Logo 3 
£58923 SUBLIME Old English Gothic Logo aa 


58112 ROLLING STONES Classic Tongue Logo =a 
54553 SEPULTURA Tribal S Logo i Logo 


767 MEGADETH 84 - 85 Vic Skull & Crossbone 
52876 METALLICA Silver St. Anger Logo 4 : 
53608 M. CRUE Logo W/Pentagram In Background 
58552 NIRVANA Smiley Face Gold Metal Badge 

£55477 PANTERA CFH Skull & Crossbones Logo 
58759 R. A. MACHINE Camo RAGE Stacked Logo 
52294 SLIPKNOT 3-D Red & Black Logo’# 
53604 SYSTEM OF A DOWN Black Cap/3- D Logg 
53747 VAN HALEN VH Circle Logo. 


48831 LED ZEPPELIN Die Cut Swan Son i 0g 
42303 LYNYRD SKYNYRD Die Cut Logo 


= 51604 KORN Die Cut Leather Logo Patch # 


58591 LED ZEPPELIN Stairway To Heaven Wr 
63597 LYNYRD SKYNYRD American Flag Girl Lo 
45988 MOTORHEAD Chained Skull Chrome Wing 
58587 NIRVANA Embossed Scratched Logo = 
$8582 SHADOWS FALL Logo Within Se 

57 SLIPKNOT Pentagram Lo ey 


556 AER g ae 
59145 RAGE AGAINST MACHINE Multiple Logo: 

55457 ROB ZOMBIE Multiple Skull & Crossbones 
Logo 


46962 LED ZEPPELIN Symbols Logo 

58680 MISFITS Allover Horror Business Collag 
58531 R. A. MACHINE Star With Stacked Log 
49387 SEX PISTOLS British Flag Logos 


Use This Form Or Make Your Gwn And Mail To ‘ 
The Address On This Ferm. Te Receive Periodicay) 


Updates Ani Have Us Contact You Be E-Mail, 


“ee Provide Your £-Mail Address Below. 


SS __—__ = 


E-Mail Address: 


58937 » $45.00 item # 


58069 MOTORHEAD 58067 SLIPKNOT 


item Description 


VIGel At ul 
$100 - $128.99 
$130 - $148.99 


Civ( State) 
BS eS TS Es 


DES 


No 
Be Accented. 
Chock bruers Are eld For 10 Bays 


Avail And Shi Hint 
Se mt ho pp 


sy 
ay 
= , 
a 
— a 7 = 
a SS 3 
PL 
~~. E 
\ oe = 
(om A 
> i 


iy 
~ 


q At 


“Se 


ma 
Mh 
“lh 


HEY 
ft 


4 


IT'S ALL 
“ABOUT THE PAIN 


a THE JEWELRY AND INK ARE JUST SOUVENIRS 


Better To Be An 
Open Sinner 
Than A 
False Saint 
> 


if 


is 
y 


ecstasy 


| | RELIGION TO INCITE WAR, 
i | BUT NOT ENOUGH RELIGION 
| | TO INSTILL TOLERANCE? 


Honours im ah 
wn 7 
imum deere uuyrasmmecnonunme 


ee 


CLOTHING FOR SELF-EXPRE 


i . i 
gy Ankh of the Dead Baron 


‘id Undertaker ‘Silver’ colored pewter Calvaria’s ». 
idnight. .» Earring Pendant ~ Arms 
“Gar. Chain | ¥ ; Pendant 


Earring — hk 


}® paso - 
£833.00 
: at 


Spike Cuff 
Earring 
E211 $16.50 


on CALL/TOLUGFREE’ 
Bier de 1,800.578.1065 | 
{$16.50 We 


ey ag Pentagram Stud: 
A WS £164 $9.50 


The Bride of Corinth” 
R115 $33.00 


-Relecruz 
Sanguis 
Pendant 
P431 
$41.50 


available 
in 5 sizes. 


Poison 


gees Absinthe Fairy | 
T-Shirt BT201 
$38.00 vielen $18.50 


Jetstone 
R102 


Fool's Familiar 
T-Shirt BT228 
$18.50. 


Stabe coherence tern so 


NEWT SHIRT DESIGNS OL 


Lord Byron ( 


Goblet In Loving Memory 4 
AAG34 Bracelet fs 
$393.00 


The brand new Alchemy Gothic, 56 page, 
full colour catalogue, featuring over 700 
Alchemy Gothic classics. 


ae 
a ——_— Goffin Back Pack sifiec Cryptiana 
To order Alchemy Gothic Leather LG32 $120.00 Wristwatch & 
AW9 $90.00” 
products/catalogue call e 
4.800.578.1065 to pay by Philosophy 


credit card ore 


or mail a $5 money $73.00 
order/check to... 


Alchemy Of England 
_ 3520 Roberts Cut-Off Road 
Fort Worth, TX 76114 


| Toll Free: 1.800.578.1065 
Tel: 817 236 3141 
Fax: 817 236 3148 


Omega Skull Buckle 
; B69 $62.00 


Revenant Buckle 
B68 $44.50. 


va 


www.alchemyofengland.com P pig your kes retailer anet { ALCHEMY. GOTHIC products. 
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ristina Scabbia knows that at this point in her career the way she looks has just as 
much to do with her band’s success as her powerful voice. That fact understandably 
bothers the strikingly beautiful Italian songstress. But as Lacuna Coil’s latest hard rock- 
ing masterwork, Karmacode, continues to slowly wind its way up the American sales 
charts, Scabbia has come to realize that if her appearance helps open the door for her 


unit (which also features vocalist Andrea Ferro, guitarist Marco Biazzi, guitarist Cristiano 

Migliore; bassist Marco Coti Zelati and drummer Cristiano Mozzati) then the expansive, heavy 
metal sounds presented in their music should be more-than-enough to win over the hearts of 
. tock fans from coast to coast. 


“| hope I’ve learned to use my appearance to its best advantage,” she 
said. “Being a woman who plays heavy music has always been a major help 
to me because it draws a great deal of attention towards the band, and that 
is a good thing. | understand that a vast majority of the people who play 
hard rock music are men, and that’s fine with me. But as long as people 
approach me and the music this band makes with an open mind then | have 
no problems with any of it. | have always been treated with respect by the 
fans and by other musicians, and that's really all | can ask for.” 

On Karmacode, Lacuna Coil have taken the commercial and artistic 
inroads they made with 2004’s Comalies and turned them into a veritable 
super-highway of hard rocking intent. Filled with stick-to-your-brain stunners 
like Our Truth and Without A Reason, Karmacode clearly stands as one of 
the best Continental metal releases of the year. But, of course, when all is 
Said and done, much of Lacuna Coil’s current acclaim reverts back to 
Scabbia’s sultry beauty, which has already turned her into a magazine cover 
Star on both side of the Atlantic. While she seems pleased to know that so 
much extra attention has been generated for Karmacode by her smiling, 
sexy visage, she’s the first to try and direct everyone's attention back to the 
music made by the LC crew. 

“This is an album we've made for the fans because they've been so 
incredibly supportive of us,” Scabbia said. “They've waited a long time for us 
to return, So we wanted to make sure that the wait was worth it. Because of 
our background, we approach music from a different perspective than 
American bands. We have embraced much of our Italian heritage and tried 
to incorporate elements of that into our music. While at heart we are very 
much a heavy rock band, there is an ethereal element to what we do that is 
distinctly Italian. We are all very glad that American fans seem to be embrac- 
ing what we are attempting to accomplish.” 
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In addition to to being one of the few women operating within the heavy 
metal realm, Scabbia and her bandmates are on the verge on breaking asun- | 
der a number of long-standing hard rock traditions. As the leading lights on 
the notoriously backwards Italian heavy metal scene (quick, name another 
band that hails from that Mediterranean stronghold), Lacuna Coil now find 
themselves upholding national pride.as well as their own rock and roll aspi- 
rations. By featuring two highly distinctive vocalists, Scabbia and Ferro, LC 
have established themselves as a band willing to take bold artistic chances, 
and with the success of their latest disc, they've emerged as one of the most | 
promising bands of the metal season. ' 

“We pray for success every day,” Scabbia said. “It's not forthe fame or 
money. It’s truly more about having the chance to have more people hear our 
music. The fans back home in Italy have all been so supportive of us. They 
take as much pride in our accomplishments as we do. There have been very 
few Italian bands that have been successful in the rock world. Our culture 
leans more towards classical music and more traditional fare. So our success | 
is something that a whole nation is celebrating. We totally believe in what 
we're doing. We sense it is something special, and that feeling has thankfully | 
been confirmed by many other people.” | 

As shown by the immediate State-side success of Karmacode, it appears 
that metal fans are indeed ready to embrace the highly eclectic style present- 
ed by Lacuna Coil. Those fans have responded to the melodic metal approach — 
that this unit brings forth by making the band’s disc one of the year’s hottest- 
selling hard rock albums. With their penchant for producing = 
hypnotic, almost dream-like soundscapes, and their ability to 
then incorporate that idiosyncratic approach within their stri- 
dent metallic attack, this band has emerged as one of the 
leader's of Europe's latest hard rock invasion. Indeed, Lacuna 
Coil’s passionate, somber, compelling sound prove that they 
may soon emerge as one of the most successful Euro-rock 
units of their generation. : 

“We have worked very hard to get where we are,” Scabbia | 
said. “Some fans in America may just be learning about us ' 
now thanks to Karmacode, but others may remember us from 
Comalies and our role in the 2004 
Ozzfest. But our history goes 
back a long way, and we've done a num- 
ber of previous albums, each of 
which has allowed us to further 
perfect what we're trying to com- 
municate. This aloum stands as 
the culmination of those 
efforts.” 

As Scabbia mentioned, the 
history of Lacuna Coil goes 
back a full decade. It was 1996 
when the group first began 
writing their unique brand of 
music. By 1998 they had record 
their self-titled debut disc, an album 
that made them major stars through- 
out parts of Europe while helping to slowly 
open doors in America. Those doors were fur- 
ther blown open by the group’s subsequent releases, 1999’s In A Reverie, 
2001’s Unleashed Memories, and 2004’s Comalies, each of which served 
to further refine and define the band’s unique artistic perspectives. And now 
with the immediate world-wide success of Karmacode, it seems as if 
Lacuna Coil is about to emerge as Italy’s first true international hard rock 
phenomenon, and Scabbia can’t wait for it to happen. 

“There is still so much left for us to do,” she said. “We feel a strong 
sense of accomplishment, but it is not a feeling of contentment. We have 
been given a wonderful opportunity, and we will do whatever we can to 
make the most of it.” 
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You know Slipknot guitarist Mick 
Thomson. He’s one of THE most 
familiar faces - well, masked faces 
- in recent Hit Parader history. 


And you know Ibanez - one of this Pyaar AS A : e i 
column’s favorite guitar manufac- s he 4 : ties pris 
turers for their long and consis- ‘SAN - 4 £28, 
tent track record of providing pro- i SseSe Pon 
fessional quality, hot sound, and a . Z 
good looks at surprisingly affordable prices. You may know {iim so can you, through his very own distinctive guitar. It'll run you 
that Mick, one of your faves, has for years been playing one | i $1733.32 list, one of the pricier items Ibanez makes...but 


of our faves, fbanez, and loving it. You may not know that he (igi sound, looks and power as singular and downright scary as 
owns more than 150 guitars, and most of them are Ibanez. | Zi\ fx@ Mick himself couldn’t really be expected to come for much 


{ 


Now the news: Ibanez has come out with a Mick iia® less...could it? Zz | 4 
Thomson Signature Model guitar! It’s based on the Ibanez q (@@ For more info on the Ibanez Mick Thomson Signature MTM 
RG models he’s been playing for years, but with some very ’ 1 guitar, visit www.ibanez.com online, = 


Special and unique features custom-designed by the masked 
metal master himself. Some of those features that set the new [7 
MTM 1 (as in Mick Thomson Model) apart include: aBlood |B "| 
Red (what else? Okay, maybe black) finish on its so-sharp- 1@ | 
you-might-cut-yourself, double-cutaway mahogany body; 5- Pte 
piece maple-walnut Wizard II 25.5-inch scale thru-designed | i 
neck with rosewood fingerboard; an absolutely massive Edge 
FX double-locking fixed bridge; and EMG active-electronic pick- 
ups (an EMG 60 at the neck and an EMG 81 at the bridge) 
which as we’ve explained in the past allow for more dynamic 
tone-shaping than traditional passive-electronic pickups. 
There’s also (shades of another metal master, Edward Van 
Halen) a single volume knob. 

The woods Mick picked to used in constructing his guitar 
are one of the most unique aspects of the MTM 1 - particularly (gaa) 
the mahogany used for the body and walnut in the neck. They, /#Um2mI 
and the neck-thru design ending in that huge aint 
bridge, all combine to achieve Thomson’s ideal a 
combo of full, fat tone and strong sustain, what 
Ibanez calls “optimal tonal resonance.” Perhaps nenan 
most unusual of all, the MTM 1 is strung with = | = 
heavier-gauge strings than a standard RG, and 
is factory tuned to Mick’s preferred C# tuning 
with a dropped B (so it’s B, F#, B, E, G#, C#), 
helping get that distinctive dark and nasty Slipknot 
sound. And to prove it, on a recent clinic tour | 
across the U.S., Thomson pulled production mod- 
els of his Signature guitar right off the wall at 
store after store - nothing more custom than 
what you yourself can now get. 

As Mick himself puts it: “The combination of 
mahogany, maple and rosewood with a mas- 
sive fixed-bridge and EMG pickups make this 
guitar sound absolutely huge.” | 

The masked master has spoken - and now, | 


5 ae 


mae: 


I 


96 HIT PARADER d 


[A GUIDE TO THEE 


SHURE KSM9 


Shure’s new KSM9 is a reference-quality handheld wireless microphone, designed especially for vocals. Built to 
bring studio sound quality to the live stage, the KSM9 has not one but two industry firsts: dual-diaphragm con- 
struction, and the versatility of switchable cardioid/supercardioid sound. Naturally for a mic made for the stage, 
it’s got excellent gain-before-feedback quality, which combines with minimal proximity effect to give it superb low- 
frequency response and crystal-clear overall performance. And to significantly reduce handling noise, it’s got a 
two-stage shock mounting that stabilizes both horizontal and vertical movement. The KSM9 is sold as part of 
Shure’s UHF-R wireless system, with black or champagne transmitter and replacement cartridge finishes. For 


more info, check out www.shure.com online. 


PEAVEY 
WIND- 


SOR 
GUITAR 
AMP 


Peavey’s new Windsor guitar amp brings back the classic British 
sounds that revolutionized rock in the 1960s and 70s. The single-chan- 


nel all-tube 120-watt design updates those golden tones with the latest — 


technology and reliability, matching four EL34 power tubes and three 
12AX7 preamp tubs with exclusive tone-shaping features. Most amps 


PLANET WAVES TUNER 


Planet Waves has introduced several 
innovative new tuners, one of which, the 
Pro-Winder Tuner, we covered in March. 
The others include: the $.0.S. (Strobe- 
on-String) Tuner ($19.99) uses strobing 
LED lights projected onto the strings - 
when the strobes stop “moving” on the 
String, it’s in tune, with no input or even 
sound necessary! The Pocket Tuner is a 
convenient, lightweight, pocket-sized 
tuner with Planet Waves’ sweep-strobe 
rotary display; it’s also an input/output- 
equipped in-line tuner ($54.99). The 
Full-Function Tuner and Metronome is an 
all-in-one practice workstation for serious 
players, with deluxe sweep-strobe rotary 
tuner and a professional metronome that 
does beat-subdivision and odd time-sig- 
natures ($119.99). And the Pedal Tuner 
has all the pro features you need ina 
rugged die-cast-body pedal with hard 
black chrome finish; the tuner includes a 
true hard bypass that preserves your 
tone when it’s not in use ($119.99). For 
more info, check out 
www.planetwaves.com online. 


oll 


leave the EQ to the preamp sec- 
tion - and the Windsor has that. 
too but it also gives you extra 
_ Presence and Resonance controls | 
that shape the upper and lower 
ends of the tone by adjusting the . 
speaker damping from tight to ~ 
loose. The Windsor-also has 
~Peavey's patent- pending Texture cir- 
cuitry, to customize circuitry response from 
vintage Class A sounds to. modern A/B push-pull - and, for maximum 


“color range, it’s incremental! There’s also foot-switchable gain boost 


and effects loop, that 3-band rotary preamp EQ, master volume, and : | le i 


~ high and low inputs. Completing the package is the accompanying 
Windsor 412 speaker enclosure with four Sunt Me Ne inch ‘speakers : 
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Paiste’s new Light Dark Ride Mark 1 may have a funny-sounding name 
- “Light Dark’? what, does it have a “fat skinny sound’? But the name 
is the only thing funny about it - its actual sound is serious, and serious- 
ly rich, powerful, beautiful and versatile. The “Light Dark” designation 
actual refers to its weight, which is light - as in thin - as well as its tonal 
character, which is dark as in low-pitched. It’s part of Paiste’s New 
Signature series, launched with the Dark Energy cymbals, which you 
could call Paiste’s answer to the vintage, dark sounds of Zildjian’s K. 
Zildjian cymbals. But 
there’s a lot more than that 
to the New Signatures (and 
the Dark Energies) - they 
are very much their own 
creations. The Light Dark 
Ride is a 21-inch beauty 
with an eye-catchingly tex- 
tured hand-hammered fin- 
ish; its thinness and con- 
struction give it a shimmery, 
breathy, sparkly, very rich 
and buttery ride sound and 
crash sound that’s surpris- 
ingly huge for a ride. It’s 
very responsive and con- 
trollable and overall, probably too subtle for a lot of heavy rock playing - 
but it is a Paiste so it'll cut through, especially as a roaring crash-ride, 
and even if some of its subtleties were lost in the amplification it still 
sounds so fab and distinctive, it's well worth checking out. 
So is another new 21-inch New Signature ride, the Dark Dry Ride Mark 
1 - which is a bit heavier, so a bit cleaner sounding, with an earthy 7 
spanky “pang” over a dark wash; it’s more of a straight ride than one 
you can Crash so it’s more suited to fast pattern playing. Hey, if you can 
afford it, get ‘em both! Being part of a Series Paiste calls “the highest 
State of the art” in sound and quality, though, itll cost you. For more 
info on these and Paiste’s many, many other cymbals - which range 
from budget and intermediate lines to top-shelf pro gear like these and 
the 2002s - visit www.paiste.com online, where you can even hear 
soundfiles of the cymbals. 


PRO-MARK 


To hit those cymbals, consider Pro-Mark’s two new Autograph models 
from Jason Bittner, of Shadows Fall, and Jimmy DeGrasso, the accom- 
plished rock drummer who’s played with Suicidal Tendences, Megadeth 
and others. The Bittner stick is the lighter and brighter of the two, 16 
1/8” long and .590 inches in diameter with an acorn-shaped nylon tip, 
retailing for $13.50 per pair. The longer, heavier, darker-sounding 
DeGrasso is 16.5 inches long and .617 inches diameter, with a modified 


And finally, any and all drummers are human, and are in 
competition with inhuman machines that never rush or slow 
a beat unless their batteries run down. But in the timekeep- 
ing wars between man and machine, one machine helps the 
humans: a metronome. And Korg has one heck of anew 
one in its BeatLab BTL-1, a metronome-plus with training 
functions for 39 standard patterns from rolls and paradiddles 
to flams and other rudiments; sound and LED cue indicators 
to perfect your timing of right and left-hand strokes; selec- 
table rhythms from quarter notes through sixteenth notes, 
plus-triplets, at up to 9 strokes per beat; a program mode to 
build user-defined practice patterns as 
simple or complex as you need; 24 pro- 
grammable presets for tempo, beat and. ~ 
the sound volume of each rhythm; 
chain mode to memorize eight chains of 

up to 16 programmed patterns each; 
built-in speaker, and more! Yes, a 
metronome-plus - plus a LOT. And all 

for $150. For more info visit 
www.korg.com online. 


acorn-shaped wood tip, listing for $12.95. Both are made of American hickory wood. For more info, go to 
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© 120 WATTS © ALL TUBE © ABSOLUTELY NO SOLID-STATE CIRCUITRY IN THE SIGNAL PATH 
e RUBY TUBES™™* SELECT PRE-AMP AND MATCHED OUTPUT TUBES TWO INDEPENDENT CHANNELS # HEAVY-DUTY BIRCH CABINET 
— _-__,_ WITH ISOLATED SOUND CHAMBERS © CELESTION® VINTAGE 30°* SPEAKERS 1 oe 


_—_— IBANEZ ELECTRONICS presents AN AMPLIFIED probuction 
KOICHI FUKUDA siaricx DINO CAZARES asesivo MARK YOUNG (HED) PE 


**RUBY Tubes” is a trademark of the Magic Parts Co. *“Celestion” and “Vintage 30” are trademarks of Celestion International LTD. 
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